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Ensemble

Conductor Cond.
Clarinetto in Sb Cl.
Trombone* Trb.
Violino VI.
Violoncello Vic.
Percussioni** Perc.

Partitura in Do / Tutti strumenti suoni reali / Afistruments are written in C (concert pitch) — &ar ca. 14 min.

*Trombone mutes: whisper, harmon (wawa without $tem
The trombone player must use a small Whistle (Eidzsika’ — literally 'Pear music’ — in Hungary) ih has small holes or slide for playing pitchebe Thotation

suggests the pitches approximately, so it is ngoitant to play exact pitches but the relationseréhs only one moment when the player must firdi ldow a high B-
flat.

The conductor needs following "instruments”: his/ba/n hand, wooden ratchet, two medium (4-5 cm)tarmdsmall (1-2 cm) size stones, conductor’s baton.

** Percussioni

Instruments: 2 Timpani the player must use the extreme registers ofgteument, 4 Crotale®-sharp’, E’, F', F-sharp”)Piatto sospes(Suspended cymbal): ca. 14" or
16", also placed on the head of the Timpani anddveanhile timpani pedal used for glissando, Sizzlsmbal Hi-hat (closed)Marimba(four octaves), Wooden Ratchet
placed on a table or flat, Styropor on Timpanthe styropor must be placed on the head of twerldimpani (I) and moved in circular or short gra motion.

Beaters rubber headed mallet, arco (bow), wooden stick, hard timpani beater, soft timpani beater, very soft beater, very soft mallet, medium hard mallet, 1 hot rod stick.

Notation:
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Explanations of the special signs

All the instruments

Ck high C (1/8 tone)  1/4 tone C# low C# (1/8 tone) C#=Db high C# (1/8 tone) 1/4 tone Db low Di (1/8 tone) Dk

This is the series of microtones used in the pi€be.arrow shows approximately 1/8 tone difference.

e £
ﬁ—_,—ﬁ’—r—iw ‘{P—%r—%'—af The given pitches are the 2nd, 3rd, 5th, 9th, 11th, 13th, 15th, 17th, 19th, 21st,
4 ' L 23rd and 25th partials of the overtoneeseof the low C. The small accidentals

(plus, minus, sharp , flat, or naturalhnatrow, quarter-tone sharp or flat) refer to
the exact harmonic sound.

— The arrow between different orders always showis §sbhim one position to the other.
Conductor
knock on your music stand with the conductor's baton
beat two medium size (4-5cm)  as if a conductor would stop the rehearsal.

stones to each other Be almost inaudible!
snap fingers clap : 5

(.\ : I\’ : /3 only Ene click! : \ : #I,—|—|—|—|+J =] :

|y1 T i T ? V T < T D D 0 D 1

Handmeans that the player must use his/her hand (srggrs, clap).

Wooden Ratcheturn the instrument to have noisy and loud sowndife length of the note; place the instrumena diat and move its
handle with only one click.

Stonescollect four stones (two medium size (4-5 cm) ocared two small (1-2 cm) ones). Beat them to eabbrdbllowing the score.
Conductor’s batonrhit the music stand quietly () with the batonfestopping the rehearsal.
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Multiphonic sound where the given pitch domisgiieshould be a rather harmonic multiphonic sgund

15 air-blow — ¥2 tone

Blow air into the intrument and use the givergérings. (The vowels shown are only for the trongoplayer).

Only key-noise (use any keys in fast motion).

Stop the sound with the tongue.

The mouthpiece must slightly be removed fromrtiwaith that some of the air runs away beside g li
The result of this technique is a bit like why@u warm up for playing or loose your lips with A3z

Open; closed (harmon mute) — keep the positidih ke next new sign

Slow, wide vibrato, almost like a glissando
Sing the given pitch (the romboid notehead) thivinstrument while play the other note (ordinamjehead).

Blow air into the intrument. Use the vowels shaffatin pronunciation) to achieve different timbifdtered.



inhale

==

~————

—_—

tongue-STOP

Violin
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marcato (sul I-IV)

beat the strings with Lh. only
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Cello

arco
ponticello

i

Inhale

Stop the sound with the tongue.

Play directly on the bridge (whitenoise)!

Play glissando up to a high but non-definedmpiftt can approx. be e and f-sharp as writteriexari the piece.)

Slow, wide vibrato, almost like a glissando

Stop with the bow abruptly (secco, satieda).

beat the strings with I.h. only — free rhythm&bies, marcato (sul I-IV)

Play directly on the bridge (whitenoise)!



T Pressured bow; ordinarily (end of pressured bow)
Arco-STOP Stop with the bow abruptly (secco, sodeda).
bt
% Beat the string with the bowd| legnobatt.) at different point of the string for eaabten Move fronmord. to sul tasta

Percussions

Rub or scratch the surface of the instrumentdgaly circular, sometimes quick straight motion).

il

Stop-beat

-+

Play a very low sound where the head of the timjsavery loose.

v v
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E Rub the surface of the wooden key (straight nmjtio

|Pt‘to. sosp. on Timp. 1. ‘
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, Place the suspended cymbal on the head éitipani and beat the cymbal while gliss. with timegani
] = pedal.
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Any other special signs of the instruments: sddeénscore.



The piece was written for the workshop of the Engdenntercontamporain in Budapest, 2009.

Spatial setup of the ensemble

Percussion

Cl. Trb.
VI. Vic.

Cond.

First non-public performance:
Workshop of Ensemble InterContamporain organisethéyHungarian Radio. Trafé, Budapest, 21/09/2009.

Jérdme COMTHclarinet), Benny Sluchiftrombone), Jeanne Marie Cong@eolin), Eric Maria Couturie(cello), Michel Cerutti
(percussions), cond. by Balazs Horvath

First public performance:
"Con tempo” concertseries of the Hungarian Radiad® 6 of the Hungarian Radio, 26/05/2010.

Péter Stics (clarinet), Gyorgy Gyivicsan (trombone), Eszter Keyviolin), Gyongyi Ujhazy(cello), Laszlé6 TémoskdZpercussions), cond.
by Balazs Horvéath



to the Ensemble InterContemporain

Partitura in Do / Score in C

Fake-polyphony

Balazs HORVATH
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hold the stick vertically and scratch
the surface of the cymbal softly
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Cl.

Trb.

VI.

Vic.

Perc.

echoton

echoton

Perc. 1.

(3 beaters)

wooden end of mallet

very soft mallet -
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very soft mallet
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59 snap fingers G.P. snap fingers
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rax
| I I I I I I I I I I I ] o — —F ] =]
X E - F 4 - 4 4 4 - ¥ - - ¥ T v v v 7
____________ e N e e et N a - — ~
meno
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N \ A
) E=—===—=c= : SE=== g =
ST T = = 3 %
9lissandg Jliss qv gliss glissando glissando m ﬁ =
P g
- - - o -
f/\ g\\§a\’\d0/ ) g“§a\"do/ ) g\\gsa!"/ ) g\\ﬁ“
D’ A enaa T e 1 sl [ —— o g [ i el
Y 4 Eaedeeee s iennl 7] T o o (7] T o T y 2 VPP L™ il [ 7]
'ﬂ\’ i TT"I o A 1"'! = \ I T PN ﬂ"l -_— Ji
[ [ [
D > > > >

irreg. arco vibr. (bogenvibr.)

edge=——- 3 cm from edge

edge=——5 cm

edgemm—10 cm

ord. sul pont.ord.— sul pont. ord. = sul pont. sim.
2 = arco-STOP/ arco-STOP sim.
&) o y 2 y 2
Z— I | n | N < ] <
¥ z o i‘-\/j"‘ i‘\/j"‘ ¥
V . ’ ’ ~
_  _mp secco secco

edge=—s15 cm
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Cl.

Trb.

VI.

Vic.

Perc.

6
180 "5, 7 e .. b o ba b T e E= e e o
bl . =_7T : e e T e,
S I ‘7.] ‘7 ﬁ_;q I '7.] i ; 4 ‘7.] ol I i ;ﬁ' .].J_Iq ; i -ﬁ?f .“:!dy'ﬂ |
bit WLE = Ehi 3 ﬁ;p‘ d 3 LEE== : 5 3 s
—6— 66— 6
— —— CreSC. Al o e o c o oo e e e e mmmmmmem e e e cccccccamcana
(9)
e}: 1 7] N I 7] 7] A A
,—j\hj R — , c2! : & : ,
. J&- / . )
glissando glissando hv glissando glissando E gliss glissando ’ﬁ glissando E g\is;.ﬁ glissando
p<<mf p<mf————p = ———
sim.
CreSC. Al oo o e e e e
o 0 -
2 & & s
y Tl sl LA 92
e e z z et o —Hop” = e e e e
oJ [ Ord| [ l-—?l’——
3 e sul pont.
()« — = NG I S R ! K R BN | ; .
> = =5 > =] =] =]
'_2 & 4 & 4 & 4 . . .
secco
sulla corda
CreSC. Al oo e e
thicker end of wooden stick
edge—+20 cm edge—— center center 3
O T RN T = = > I T T |k |
) == | === | === | TS
p% p— mp ———
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rit. moltiss. _ _ _ __ __ o _____. (d =36-40)

Tgisando T T |3
1 [ | F ~
Cl. = %
0
frull.
o vibr. lento
—L — N\ o lr" ki ;m
E # "SSE 9“53 Tgis E rey h‘ vibrato + glissando + frullato
><><>< SS_—T T — ==
(CTESC. AlY e e e e e e e e e e e e e e e e m e mmemmmm e ——————— yia
_ =740 do
o) _q\\gﬂdo g\y
VI. S AT T e o ¥ ¥ fem— - Z
o) = 5 —— ;
molto sul pont, === ponticello
—3— | —3— 3 6 6 6 6
vie. [EE=X A, N NS ) B A s S B B = B B e B = = %
Il i N Il N JAY I I I I I = 3
k4 7 v P T T T T T T T FFFIIITIIIITSTIRIRRRK
(OIS C. @l o o o o e e e e e Nid )
r — " y . . $  — [}
. | | | | | | | | I | I | | | I 1T
Perc. |EF= f——— |~ 3 e —— | | as
L = gHssando = = _gﬁ_ ) - e . &
> > > > > > g —_—
m, <> f = ﬁ g|S>SandO > >gll$ando
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(C-15th)
(I) ord.d) ord.(]) ord.(]) ord.(b ord.(I) ord.
[ ) I/ = [9 ) 0 — — — — — ]
Cl ~ x o) ~ - U g o 2 & 2 o 2 =2 2 =2 2 o ¢
: 4 % e * S B S B B S B B S B S o — -
O O O 2 3 I == == = = === = = e e e e
-9 o o ¥ ¥ F 9 @ @ . @ k. @ @ . @ @ @ o
>S—>—T> T T >
O
(C-7th) - pos. VII. (with 4th valve)
Y > >—> 4> > ——> > — > —> 1> > > > —> 1> > —J—> > > > > > |
Clla A" J A S S A A A A W @@ =90 00— 0 1,5 O ¢ S S A A A A — ) ]
Trb _q7 4 |1 | | | | | | o | x 1 | | | o) | | | | | A~ | | A 0] | | | | | | [ ]
: 74— } } } } } } 4 } 44— } } } 4 } } } } 44— } 44— } } } } } %
(C-11th
A C-9th)
) Mla ] I I I I I I I [y ) I I % I I I I = I I I I I [y ) I I 0 I I I I I I Q
Vl g 4 I/_\I/_\I/_\IAI/_\I/_\I/_? | | "l | | | |/__Q, | | | | | ? | | T’) | | | | | | !,)
IFP s 55 5 5 5 s § t§ § § § (t§ § § § § [ tg g tg g g g 3§ g [+
S>>ty > > — > ]
vibr. vibr. Change continously to the following rhythmical etzmti
©13 -~ (>) sim. vibr. vibr.
T T NP Nre
e M Ay L9 £y TRt S| T—
Clla ) % | I N I N 14 i I N ) © I I N ()]
Vic. |4 % S— L 7 — % 7 — 7
X X =X =X X =X X
H3 = = = = = = — 3
h 4 o o o o o @ O————————
S— " — — W
'}
very soft beater
lLv.
o P87 Y ) |/ |l 4 Y ) I 6}
Perc. |4 — 1 = I = % = % = t = %
1 =X 1K 3 |ES 3 |ES 3 1K 3 |ES 3 1K 3
@)

P

yiik
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poco a poco rit.

194 ¢ ord. (indipendente dagli altri) [0} ord.
T 9 o —— 1) Y ) — 1) Y
Cl y A 1B | KDY - 2l | r—1 L 0] 2 I " - ~ T} L 8]
. | an W/ | I ol Y | 7/ % Y @ i /M- | ./
U i 3 L 3 i i 3 3
PY) — [ [
mp
IE——
(C-17th) _— _ [ (9)
. —~ N T gli ssando d;_ glissando — W N N N
> &E - ﬁ#
%) D> 1V Dl e e ry) e — F F F F F D) F F F ) ~ i F F F
Trb. X mimi ! ! Ay - 15— I I I I I | I I Ay o) I I I I
L — T T S 3 S 3 S 3 S 3 S 3
o e mp
(C-19th)
f |~
7 9 T T T 'y - T o) T T T T T T :; T T T ) e r r ] r ] r ] r ]
VI y 4D ) T T T - T o) T T T T T T O m—I T T 4y - Lo ! ! ! ! !
' % ‘ ‘ 3 ‘ ‘ 3 ‘ ‘ ‘ ‘ i i e 3 3 i a— I I I I I
| > T >
o O
vibr. vibr. vibr.
o — —
~ ~, g .
[y . A = 4 £ g —
Vic \a W) I 14 A 10} 3 o1 10}
. X% A YA % A X4
|_3_l
3 - 2 - HG - 3 - > - 16 - i
Perc. 7 X % % ./ % W/ |
L 3 s 3 K 3 s 3 K 3 s 3 1
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.

beat two medium size (4-5 cl 5-10 sec. ad lib—

200 stones to each other
| 4 [l [l [l | 3 [l (%) m | 3
- I4 - 1 - 1 - 1 - I4 - 1 - 7 - I4
mf
(C-25th)
6w P w0 0w
2} = ) AE- PR P .11 . - Jy )
D" A e % 1 | | | ICH | 1T 11 Q | | :F
Y 4 o Y o o ° 4 | | | | | e | | 4 - e
’\ﬁ'\u H‘r "i n r P | | 4 | | | "i | | PY "i’
oJ [ Y |
(senza dim.) O mp
= o [T e
Z _dlissando ,— - gliswndo—\_ﬁ—/(—,)\—/—\— glissando — blissando —A—/—\—L,—)\— glissando - glissando | >
L —— e £ £ |= 2 s [ E - =
_I'l—s | | | | y /| | | | | | | | | € | | x - g
:Hi“) | | | | ‘,f | | | | | | | | | !,3 | | 5 - s
x x X
C2zsy — — — — — — sToP
T
[ fan Y | | | | | | — % /I | | | (7] ¥ \ I I .’? | I | 3 = %‘HF
\Q)\I | | | | | | | | | | JA . | | =X | b | k> 3
(C-17th) )
sul pont. vibr. STOP
HiD— r&® 7—© o © i = > N . DN
Hio— S ] % I I % £ = Y
o i i 4 e 3
(senza dim.) o mp
) 15
¢): - Hg - f - f - f - 13 - f - 3
7 X I I I |/ I .Y/
L |ES 3 | | | |ES 3 | \.jil k> 3
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207
5 ]
Cond. N

o )y )y ] ]
7 < £ T - I - I -
mf
— . —— .
te > #ﬁ < - i »
+ Q — T — 1T T TT ——3—
Cl. |Hes%—% £ < < £ £ 7 +—%
ANIVAS 3 A Ji i
U —1 — 33— —]
mf __[—————0 § -0 m > mf __————
o<mff fo <mf — o f
Kmff ——o sim. mf —
® > o -
d < /—\._ ﬁf—\ /\ A~
con sord. wawal
F £ £ O o FE £ £ o o
Trb. Y = & : o —N N— F—¥ : . : S f— n +—% LTS,
X 3 i ﬁ!l ) .I 1 3 ﬁ.l .I .I S A [ 3
o<mf —o mf T ——————
[e]
> >
00— O ———0 9
0 £ e A £ = —s—— £
Vi e —%  — s L — ¥ : P pa : £
' NSV 3 i ‘ i
o ¥ 3 + 3
o<mf ———o0 sim <mf ———
ord > A>/—\\3 /—\ —
. >
<& o b h ~ ﬁ i N B _—Mo~Ho b hﬁ ~ .
o *—e- > O ) T <  E— 2 Fo—0"e~7" L < y
VIC. [ fan Y 'ﬂ 5 # | ] :] Z "4 i |\ A i A~ A ] ) Z 1 |74 i A N A
ANIVES 3 |74 A L4 | | A7 |74 L4 | N A7
o [ PR S— =3 =1 D} A P— =2 =3 D}
o<f'= mf)—o o<mf ———0 —— —_—mf ——— —_—mf T— —
mf>0 sim. mf>
Perc. 1. Perc. 2. Perc. 1.
Crot. Timp. I. Crot.
N arco 6t medium hard mallet . arco
é o g \E- —3—% 2 Hg ~
L= d e = I FaY I U1 P - T |
Perc. |Hes%—1 I *f —% F& < { £ £ L £ i t/ {
ANIVAS ! ! | [ | AN | L 1
~ o) ) ©
o<f vvvvv O=——"__
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211

T A t.A\ Al TN A-I
lall || R K
>A4._.-. ga t o i
S S
I \ o R il
| & f JICEN
N g
o3 i~ Ol _ ~d
—x > —x o . o
e f
==l e il -
T V4 L 5
o o W s/ AZS! s S| O| & |
7] Alj
4 ° \ i
° \ . oFTNE®
5 POIAY
= T (A
Ade] N
L[] §
Y\ \V
i 4
v
[ YEN TIT®A N o N
L v ﬁmJ 4 > ™NOP
' ol[1T V t..%\
P p_mJ 3N % A._! &
o EN o AA’ > g NP
— > L # ol ¢ N
@ b o § o
il } \\
o [ L riv g
Im T el
o B f
>AFF ® nm ;UMJ
>AA._|| W 1 < nm/ vv
F N -
°® AdLH o S > f
| _.n_¢_ p.mJ _oﬁmJ oa §
o i~ \_ ~ —~ WI
o' bS
a0
— i M_.-i! fnln% =
oy e a1 pE o2
_ .n g 3 T oEE
| T p_mJ i) T & Y FN -H-
8 L fex)
. &
Kl 2
(YN |||¢v o ' ﬁmJ A.hﬁuv' - ld
ks
Il ! Erg |
o[l V o A s D
' _wa_T p.mJ 3N RNy 6< .ms X W
e]
O Onl >um.wm|=- > m k o
A RS
SosdlRy
g a4V E
Ol M _.wo.vﬁmJ s L A
y___mﬂ.w >m.\¢h_.l s ||+ N \/ kY g w ML S
= = = ol = 5
NG oo NEre NG NEe
5 — g = G g
O 2 I3}
m = > > 8

© Balazs HORVATH, 2009



215

Cond. - } - } -
T~ - - T3 - '\3\'
> » - o s e s 4
I 9 by HV— o — HV-T 3 F ] — ] o # 7
s = ¥ : : ——1 : e e e S ===
J 3 -3 -3 s ¥ ¥ ‘
#_ mf — qv— mf —— H— mf —— H— - -
mf— 4 mff = 4 mf — 4 mf’
[ ]
TﬁT>A>,—\>A>/\.. :_/—\>/\>A>/—\>/_
: ®)
o= £ £ £ 5 p—5 £ £ £ F -
Trb. :Hi“) ! .7 F K ] K £ T— P /
L 5 3 +hi) i. : # T
E—— T >—_ dlissando % mf’ EEE—————
—mf
| d - e | d
AQ. sul pont=»ord. g 1‘-%0 L sul pontsord.
Vl ’{ u [ 7] 4 [ 7] ; ! ‘?H [ 7] 4 [ 7] y 2
. [ fan Y |74 /A PN i | i PN /A A PN
Sh ——— = i 4
o~ -
—_— R—r | @ mf —p—— ﬁ\_/ mf >p ———
—mf —f—— —mf———
pizz. ~ ~
O "1 u_/\ — Ay ]
vie. |EXE=2 — % e e e e F—= —¢
;I_J- D) 14 = D)
m —
medium hard mallet -Timp. .
15 lLv. STOP 5 #
ol T T 11
Perc. |Hes— % —— £ i £ £ i f {
_\\!)U T 1 } 1 | S
J mp s
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.

219 P ca.5-6 se6————
1 3 ‘ o )3 1 M
- T - & o 7 Y T - LLi
mf
J}( Jb{ Jb{ Hﬁ f( tongue-
1 g = = < F F STOP
y 4N [7] 1 [ 7] 1 [ 7] 1 [7] I A [7] [7] A A [7] [N [} 4 L_
[ fan Y i \ A /A \ A i 1 i \ o/ o [ N N i AY i PN
\!)U \\il. } \\il. } \\i. } \ > -‘I- \- [ Ji \\-‘I- \- -‘I-V *I\
=z z ~ _/' S— S~— .
put sord. cup
(o) via sord. in noisily
s‘l: 7] (7] y 4 4 1b‘( 7 4 -
7 i Il I Il A PN Py P PN Py
b e _ =Y
T >~ dissando =~ S
<mf
sul I
A sul pont—— ord. i_’ nat. arco-STOP
L
A y 2 [ * Fﬂ\\”\% N—= y 2 y 2 7] y 2 -
[ fan Y P A A | | S ud I A Py P A i Py
ANIV4 | - | 4 | ‘E | ;
disando 1 mf >p == ,
mf
—_—mf ———
arco batt
i > > > > .

9 Hﬁ JITI ﬁ}ﬂﬁlﬁﬂ h:ﬂh’ﬁﬂ ﬁ}#ﬂﬁ,ﬁﬂ IA}QT[IA = r ? ? Ay 3 ° "1
’l'\“n =5 0N Of 0% 9L O og oL ® 5 s ull:q- & 5 /': 5 - 5 5 - ,‘,'“
o ———a————= =7 p &
Q) 1_3_|' ;I'V;F( oJ

Perc. 1.
Crot.| medium hard mallet
”?; Perc. 2.

ﬁ H‘/ ‘J STOP
27— =@ oy o T T |
Y AW | | (7] 7 2 y 2 J°1 Y 2 y 2 K] | y 2 y 2 I - [
[ fan Y | | /A P PN Z 1 PN P i | PN PN I [

18 ANV 4 | Y 1 | 1]
f SN— .
arco mff ————
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223 P
Cond. —— ¢ f - ; - ; - I = I I
mf
L 6 7 3 5 ——5—— —3—
o hd
cl. N T e e i S o s s s T
1X o o0 o oo oooo P oo ooo o oo . | N N N A B |-
o deesees [ eeeeeese ISAASAASEA BERR AL RS TrrIeIY e
L e
con sord. cup
== | — | | = = =t ==
=§ - 4 < < s qv-d" < - 9
o mf o o mft =
sul lll sulll
pcon sord. ricochet } ricochet (trem.) i
)’ A A | T W N I
v |HE = ' = = z Z—r— X
3 i = —
- g\'\§and0 f — ) glissando —
mf mf———o1/| p —
) col legno arco
vibr. w | o e an batt. vibr.
h [~
o} the [ L= = - STOP | the P’ o I_,'l'
)’ A + ] I—Vn- =4 =4 S o - [/HIE 37Tl ] ]
Vic. |Hfes—t— ps  E—— — —— t S e — — ps (5— — D
\U" ! ! —— bﬂl" - — =
o——mf———o mp > o—s—mf o) np
mf
. alla campana del Ptto.
Perc. 1. wooden stick T v
N 2 )3 e
LI L « & g 7 - - - -
Perc. Perc. 2. P superball 00,
o). - - - - 7 2
Z — :
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.

———ca. 5-6 see——

229
P G.P. P P P
2 2 o 1 1 )3 2 1 1 1 1 ¢ )3 1 ¢ )3 ]
- < < = - T < < T - T - T - T & < —* 7 & c 1
1A 3
I{ J— J— Jr— A (7] 7 2 - Y 2 I | ] y 2 7 2 7 2 I | M) 7 2 y 2 - Y 2 A I
&— = —— e~ = ——
U N +! !/! !\ \! +! !_ ! ?f‘\./‘\_‘ _/‘- ?f‘\./‘\‘ ./“- ?:\/‘.
T B Al sub. sub.
m m my pp
yf pp yf pp 4 sim.
’l: | | | - - 7] | | | I | | (7] 4 -
~ I I I — I — — I e
) - < q-d-' - 4/%0.\ <+ -
~ —~_ ~— glissando ~ 00—
o o— p<mf—— p o
sul 1l
3
p Ticochet (trem.) ricochet(ord.) &
" 4 # K I} I X2 5 Y
—3= — A\ = = = — 1 e=avl Fissand— e
o) .g\'\‘?' ~— \:E ; ¢; v
mf>_p f> m ~— — =~ - ]
if >p JSomp
col legno —Nat.
batt. - sulla cord@ v
zt’-mw
p Ay e STOP A Jrhx\‘ | - Lv. . Lh.&
@yifil — 9% 7 3 -] - 71 e~ 1o I i Z— 2 o - - g i 3 y
« 7 PN PN | i (Al & Py ! [ P2 =l PN PN | - A Py P |
LT A7 | | AN |
Y] = - - - 4 D) ;p D)}
> o< mf> K o<
mf
mf
hold the stick vertically and scratch
Perc. 1. the surface of the cymbal softly
(Ptto. sosp.) m e 20,
D - 3\ o E[f’\— s - - - - - f/\f
Perc. 2. pr
(Timp. L) 90,
) - - - ¥ ¥ - - -
A PN PN

|
|
T
pr
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o ——— A

¢

1

[ IU—, [ ——

, senza vibr.

Sl i
o——" p<mf—p—— mf—p

fo

ord.
vibr.

ord.

238

PN

Ehd

Z

e
o
L1 | _W
BEEN . M
3 &
i
Pan v e S
rE :F K
A S
'~ H m
I N/ X
J ]

voice

[ JJi@

D

— AL

AY

{

ét(l.h. finger beat on tl:le string)

lLv.

sulla corda

dL®

| . |

| J B

o7

| .o WA\

ANIV/EsEY-D
2SN T
AN3Y 4

o<mp

mf

=

204
— e S _/\

b e

Timp. 1l
superball

Y

—~

0CO

n

Cond.

Vic.

Perc.

>
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246
Cond. - | - | - | - I - I - I - I
ord. ord.
1A vibr. . sim. (I) vibr. " 3
)’ A | | | | |
cl. = ! — ! ! 1 = e
ANV 4 [ | | [ | | L | | |
- [ 4 [ 4 (@ e [ 4 — j/. [ 4 @ @
N Fe —~— — = ~——— 1
o mf < o = —]
o mf
h
)3 )3 | [ | N =
0 PN PN | | | | | | N_T 1 1 | |
Trb. |EEE = b Dt T~ = 73 73 — e VgV~
Il | D 2wl | P L7 17
.]- %D\/ \_/r h§. -‘% : : - — F. q. r
o——p<< mf =p<mf—p 0 o—x———"mf >pmf*>
These quick figures can be played almost as fasbssible.
After finishing all the notes, play the followingrig note so that it may start earlier or later thaitten. Then follow the tempo!
0 0 0 0 0 sim
o) 3 ‘ ‘
)’ A L r_] ] ] LI | 0, 0,00 _0_ 0 _ 00 | |
Vl ’I’\n d e | T 1T ™ 1 d e ¥ | |
- [Hoas e o TR
m7_] T_] 1 A + m_] ( ) # ;.
@ S e T leewe P
lla cord 0</d' M ¥ olto vib v
sulla corda i . molto vibr. i .
L . glissando+ i gliss.+yj
- . ét sim. » |A w,g'/—\\l ({JW H\ . ﬁw
Vie. |BEE % r b r vre——w | p dp~—~=9Jlag ¢ { § o r |
IR N | QIrsS. | | |
;l'; - R T 14 T — =
> mp mp ; o—
Ptto. sosp. on Tlmp.‘l.
Perc. 2. medium hard mallet o Perc. 1.
P——— > € i
(Timp. 11.) mf Timp. Il
JAJ il superball 20,
e - e . P g
By o = C— ¥ o P m— - — T |
Perc. 7 i T — i & & i (O} & —& —1 1
_— - L - . I ~ —_— /dO, 1 - 1
o @) gliss o————
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253 P

Cond. - fo—e—2 3 } - | - | - | - | |
mp
ord.

1A q) vibr. " 5 d)

Cl IJ\’ I I (7] y 2 - I I NA Ll L NA__NA I I 7] y 2

. '\mu I I 1 PN < I I yr TyT TyT yr yr I I 1 Py

U 8 [ & }0- [ 4 8 [ 4
_ T —_— T ———o0 o mf L E— e
(half-closed)
© — |

I ] | I - Ik ] ] ] ] ] I I
LN [ T — —% z =t m.f’-‘.’m —

3
g
!
i
3
l
iln,
%
'R

molto sul tasto
) 0
0 sim. i ™ |>
—_— . sultasto — ord. 0= >
? o s s o / *
0 0 (7]

ey
<+

“‘—Q_\“

<
| ~—

1
I
|
¢

|

- v , a v :
molto vibr. vV li ) molto vibr.
1 = . gllssando+vibrato | ]
2“44. J d;m \‘ ~ !A M~d‘4’ | \*J' *U'W } »
Vie. [HE=2 “ate e o= Plie v}t bl e P NS
A A e —_ 3
mp O mp .
—_ §f
Perc. 2.
‘Ptto. sosp. on Timp.‘l.
medium hard mallet
> ét
m
) d j—
e o~ lissando = i
) H= = *%I—,n . o ] - < ya— |
Perc. 7 I H = L, ) ! i i > ALS) i !
18 } } — <
mp — @S
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260 P
Cond. - } - | - f - ¢ i ¢ I
ord. mp
| A vibr. — 33— 3 3 ¢
D’ 4 - | |
Cl. C’D = —A—AA—A—A——M ’j _i —4
: /V N S S . e L L Y bl /'
bz-\_/ > > > >>>> > > > %
o mf accenti irregolari ———0
(60-70% closed)
, |l e [
voice free pitches | [  E— — — | |
o ): - | | 1 | | | | | | | | -
b, [ | i Ere— e J T 1
Omp >pp <mp>pp < MP >Ppp<mp =pp B
sim. sul |
— ord. 0 - b sull - 0 b
o) ,#Fﬁﬁﬁl /_\1 ] T EA% . Lj ij j . 3 | /\L| L1 "F Lt
)’ AT | | II’LA_I-E‘E . r7) q‘ Lo e ] e T m s W] 2 IslsN~] E“ L. Rl e
VI. ,(‘muﬂdﬁ‘; J‘ giiss: 1 lig He= # # - e rli4_—w -Iug' :
e ¥ S —————
o g 2 sul Il 4 €
1 ™ bl
y dlissand (J ) = ———flag. ¥ molto vibr. nat. Vg
ssandg+ vibrato — i ! SS+vibr,
ABAaas 2 COWSEY P — | . ] M
19 |A M({J Jgiﬁ o L~ N o |A
| [7ed | bl )t 1 Hc( |
Vic. )—4 : P pa * ® 2 G S o4& ¢ :
1/ | | | T
4 [ [ [ -
° i ’ ’ ° ° * o—_———
S
Perc. 2. f
Perc. 1.
X Ptto. sosp. on Timp.|l.
Timp. 11 - P P ‘ |
medium hard mallet> ét
20 mf ). ¥
O _uia)auu'u . |
Perc. |FF=F — . z G T 2 2 2 = !
IS . HH— i IS — /’o\, 1
O—"mp ——o0 (T )y
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B A I
. , g R~ -
e A C \ Al SiE g o
X -
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4 o (
) g
e K
e |
e |
e | =
o)
TTe | . =
e ! 7R 2
' e | N ‘ g '
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TTe |
e !
&
S |J.v_ 7 %
SN TR R QP & \...mn [ Y
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o o ﬁ /,> B
< < 11
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" L H
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7o e
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- E =S
5 58 |1 | | & = r— :
5 > |Mw o S m v W 3 M i~ W M
FRMIl $ N
g H " u @ B
Q = ™)
° ~r =
o A |[Hd e ot M
£ ¥ ¥ 8 =y 84
[ S =¢ U
o o =
SN/ 3 :
>0
] | & | 8
it = A
| =8 _
- =T
| d| g
5. i JlE| &
et i T | @ (1 W
U oo U [ N oo
N N MW 24 N
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beat one small stone (1-2 cm)
to a medium (4-5 cm) one

270 P
Cond. - | - | - I - o2 3 I - I
mp
ord.
>, o N e I
cl. |F& = | NNV — i = =
3 &S . PGB B PP i PR
PY) — ~— | — — — - - - - - - -3 ~— _)\_//
bz
; o—————mf —o
(100% closed) (sempre 100% closed)
o 53 voice free gliss. (or hold note)
o ): I | | ﬁ h | | | | | | | | | | h -
Trb. . : e s 5 e 5 e -  m— ¢t —

S g g — Zaigiaigiaigidia

p non legato

\
L = N 7 N 7 S L= A S A | ) /=) e
D’ 4 ! D\‘ L _tg9 @ ] ﬂ.q- o q- A\ q- o U ] ) — ) e I '/ (7K 7]
VI. frs—ts Hes e - - - - i ! T : T — 0 ~hodando Y P
ANIV AR I T | I I | I i | A% L) f =Y \ I J I;/
3] = ! ! S
V
mf’ P —_—mf ——
flag. i ,7'1/ flag.
n V molto vibr. nat. -
~——— glissando+vibrato \/—\ - v . —— glissandp+vibrato Jﬁss—an}o
Loy ¢ | | | "d'e ~Hd. g, N e IA JAR Y "“"d —
reAu i 1T 1N | bl bl FaY 1 | 17 1T
VIC :I:Ii“) | | \ ! ] I\ I ) e 0 S EO' /I ﬂ ‘/ 5 5 19 | | |
¢ = =
mp . S »p
sf
Perc. 1. Berc.2. | Perc. 1.
. Ptto. sosp. on Timp.|l. . -
Timp. Il > ét Timp. Il
medium hard mallet mp ¥
p . o ! superball —_—
e —— - | —t ]
Perc. |2 = o 3 P3 ¥ s P S— 3 P3 s m—D I
| | - 17 ry Bl 1 —
~ 1 ! Z S =/
mp — 4 mp —
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276
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B ey
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. W =
. 11 ™
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. N
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. U
. d o M=H A
=y,
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S il
Sa . ™ i
o H4 m
o i | | I
1 i A L]
Il b
il A
b |
" il A=
m B o
22 i B at
.2 W 3
E 2
..hl W/ | fald
n 28 B || n
Wt
8= W N
E o | || e W
b
*% o
I-.ulvna..—n w L |
™ 8 [ .
|® ] pﬁ iy v n..MJ
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1
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_ @A
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2| |
_ S| €
_ o
|
o Ak
| dE
A mlg A | oL m w I~
8 \ a| e
=4 Y \ {
) g
® S &
S
o
©
11 E =>1—"w el | ld
N
X
M\ S ]
.8 . = H
TS L 72 |
S T Au\u v [\ S
Q NG B n
NS NG o 3
a

-~

Cond.

Vic.

Perc.
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281 P
Cond. - feo—y—2 3 I - I - I - I -
vibr —————— 3 mp d) come prima (b ord.
ord. vibor——
= i 2 I — Z
cl. |Hs +—H M 3 AEEEEERRRNERR|ED — —
J 3 =2 /V\_//v/ = 4 —
'/ ——o '~/
< 5 7 7 S
Tib. [E T 1 = r 1 Gl ] W & | w14 Ve =
r. @ - @ @ .v. [ 4
PP————— pPSPpPp<"——— 0
—————o sim.
sulll
sull sullll sull ) g
sul insim. e =ﬁ =ﬁ =ﬁ N\ glissando
= =mm TEAr o L o/ 7
de, ﬁ ﬁ ﬁ ﬁ T T | ! ‘ T ' T — bf’ —® :/ T \\\ 7 T 7 \‘ If \ / | L]
VI. r’:{r\br L q. IN : ‘/l ‘/: /} / i 7 H-opssando //I // : /I' /’l /“\ /‘u‘- | e — ; = 'l? ] H —
\Uu T T - 7 7 7 7 7 7 7 7 7 7 7 7 7 7 #:
prp
— flag. molto vibr '&(')
- v ' 1
v nat. v i ’ b
| [~ o - glissar|do+vibrato
"‘:\dl L 1ﬁl'| A ilg'mndo J °| J o \\ 1 !A ! ) t |T | ya
vie. [Hb—% — , Fre—& : 5 ' =—4
; [ [ r [ 3
. o
mf
Perc. 1. Hi-hat (closed)
wooden stick
1l n Yy >0
U Perc. 2. - - - - - D Q"./.]
Ptto. sosp. on Timp.‘l. Perc. 1. » g
Perc. medium hard.]njallet> Timp. Il.
mp superball
[ e -
= mute
mp —
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.

51

287
| | [l | [l |
- 1 - 1 - T - 1 - T - 1
. d—— .
d) come prima d) wibr come prima
L % | %—
= [EREEEARRSRAREARELAN| LR — = I
\Q)\lvd\_)t? | — dv) ) |
—_ V\V
——o0 "/
frull. ¢ ord. (b ord. ¢ ord. (b ord. (b ord. S 4
7" ¢ I I I I I f'. £ ¢
® ™ ® ™ ® ™
PP<p>pp<< = >=——=<< o)
sim.
0 sim ponticello
ssando 7 sull sulll )"
T —F e Te sul Il
L ot 1 e
Y 4\ T3] | | | l

—_— molto vibr. arco
" v ord.
= Y
Aty ' ' i Ny col legno Vv ___glissandosyi
IIQM&Q.’@%*’D’\J%\SS“ gh§ di/—\-’b d—'|-' K3 < \_Q\ batt. e |A M‘ﬁﬁ'ﬂi&“
| ITE. /| b | |
o) z y 3 ﬂr,, . ﬂle_ ¥ = ﬁ, ® e — Is 1 I
! y I T S
- »
Y2 % sTop o
mf
Perc. 1. (wooden stick) Sim.
D - - - g Py s -;‘7.] - -
F »p ét D g P sim.
Perc. 2. ,I » J
fingertips & ¥ J
= 5 - . - _ _ : -
7 - PN I . ID :
B superball > | r
. —
Perc. 1| Timp. Il.|  mp P— e
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.

293
| | | | | |
- 1 - 1 - I - I - 1 - 1
come prima
r ) T d)' ¢ ¢ T, T T
Y AW IIIIIIIIIIIIIIIIIIIIIII (7] Y 2 - I # | N N N N N NN N N N N A | | N N N N N N N A o |
[ fan Y | I A O | || I T DX /i PN | 7 || 1T T | || I 1T T
\!)U | — [V [V | |
—o0 ;_/
O——p
ord. d') ord. d) ord. (b (I) (b (I) (b
SE==c=—=c=== - - ===
O 0 r O 0 [ O r O X O X r O 0
PP=p———>— —"— —_"—0 PPp<pp—= ppp <pPp —=ppp
free rhythmé&pitches, marcato (sul I-1V)
beat the strings with L.h. only 1 arczo 3
A To o via sord. senza sord. ponticello
’,‘v | Y . = TonD -
LY [ E f rf'
oJ > 3>
S Erp) P
molto vibr.
flag.
™ v
T | 9|I$an o+ vibrato mdob/_\l/ . __glissando d-ob/_\l gliss. d gliss, (d/—\l ({J \J
Ho————+H R R 9y p N p
y J | 1 ! i - HI 0 I RI I
[ [ r [
»p
 Perc. 1(Hi-hat) T , Y
U - - 5 dgkidgd gl - - ¢ Mgkl
Perc. 2(Sizzle) P 6 —3— » 3 =3
;
) fingertips X
’l: 4 4 y 2 - - 11 X (I ] y 2 -
7 P Py PN I ‘/J PY PN
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.

299

1 )3 1
1 - USRS T -
»p
d) d) come prima
o T,
Y AW | (7] Y 2 - ; y 2 | I - TTTTT T Y 2 -
[ fan Y NS /A PN PN | [ 1 | I | PN PN
\!)U @ |
senza sord. inhale
raYy I
hdll OO - 4 4 7] (7] 4 |
7 P Py o/ 1 | | | * A P |
/[ I. ]I | | | S [Te
—_— P —— s —_— p
come prima arco
> 3 ponticello
o) . <
D" A - o
fen——¢ rs 73 . =
N3V L w =
oJ p > >
Epp)
PP
afCCf)la molto vibr.
col legno V g R "|| oy
batt. glissandg+vibrato —gliss._ |— M~
||n@ . |A | Al el " A <
| 1794 Ay | 1) 1T Y 1Y ]
Hio S 1 : ! CHAH ) tH—F—4 £
! }
o v |
mf
N 2 B4
i - - ry -
ét P
X
™ X
[N - - & 3§ 4 ol
[N o/ o Py
=] A
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beat two small (1-2 cm)
stones to each other

)y ) | | ]
- ] - 2 Ps Ps ] ] - |
p
0 EE———— ®
D’ 4
y a0 - O] 2 72 L - L
[ fan Y PN PN i | 7YV RV RV VA RV
\!)U Ld X
v
p
d
O |
E’: % L 4 y 2 - 4 [V} | L
| I N N N O N | Dv* < < < L I- j-
......... 5 d
————— mp p
come prima arco
> ponticello
m > = 4 ]
g p p p Ix =
L -
P SRS %
(=pp)
pp PP
oo
. molto sul tasto . =
IOOSX glissando+librato = - iss| —
% ord. P R T d‘le' do— [~
. 17 1T 1) 1]
o [ 4 | | AN | |74 [7] y 3 4 P = ] Pg— y 2 4
o i PN L4 Ji PN PN P-] PN PN
mp P P
Perc. 1(Hi-hat) .. cee
n - eplloepely - - -
. Mkl
6 —3—
. p sim. ét
Perc. 2(Sizzle) >
A - - - - Xy 3
1T VPN PN
1=} /i

© Balazs HORVATH, 2009

~ N



315 G. P.

i_t“

Cond. - } - } - } - } - } - } - o P3
»p
cl. #ﬁm I — — —— 2 Z = = = = =
\!)U XV X _\} — e (V)
— X /7/
p
tongue-
inhale STOP
b, [ | = = = | P = =
’ S Dvi’
ARRARARARA AR >
come prima arco
> onticello
o) M = p/\
V. [ e———" = = = = ! e o,
' ANSY, iy
o P S %
(=pp)
pp pp
col legno arco S;OP
batt. X flag.V i ,
ssan >
come primaxx 5 e d do+vibrato d.;
) L — FIPSY { \ | ol
Vic =1 - ‘/‘13) 7, ﬁ‘« - - 15 ¢ v i L 7 ) 7, 72 -
. y A PN PN %%%%.}I PN /A PN PN
Tt o P
»p
—— : : : —
Perc. rp
7 - - - - - - - -
u
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Cond.

Cl.

Trb.

VI.

Vic.

Perc.
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323
| | |
- } - - - - } - - !
come prima
- ) P E .
Y AW IIIIIIIIIIIIIIIIIIIII - - - Y 2 y 2 III I II I y 2 y 2 -
’\UMU | | | | II PN PN HV\\) X| b\) X| PN PN
\
rp P
S - - - - - - -
| | | |
pr —
come prima
=
/) nz =
6] = S -—-—-u = - = = =
ANIV4
) s
mp (= ppp)
col legno
_ glissandd —gliss, — batt. X | X
Y d-ew'('h diss come primaX X X =
| 1794 O
5 = U T ge—r—1| 1 = Y I G G e e B A S = =)
| $dss 3
pPp— p=pp prp
n Perc. 1(Hi-hat)
i - - - - - - -
. ét
Perc. 2(Sizzle) b
n - 4 4 [V H X y y 4 - Ll - -
[N Py P i | PN PN P
== 1.4
Ppp



332 3
Cond. ﬂE 3 +—| - : - : - : - : -
p
d) come prima
L g E—
c. |HS = = r ¢ ! = = RSN ERRAR L |
ANIV4 NG |
pp pp
tongue-
inhale STOP
Trb ’l: y 2 (7] Ik’ I Ik‘ [ 7] y 2 y 3 - L - y 2
' —— " a0 iv:’ . < < E—— — <
—_ mp P —/——
arco | come prima
onticello >
h pA ] >
Vil A = T - - - 7, 7, | -
. {oy 5 %@ Cmr S P <
Ol A o
(= )
PP mp (= ppp
arco STOP
flagv . - S S
g!ssando+vibratl, (> — _—dgliss -
) [ e de—|—— -
Vic. 15 M. : —+—¢% pa = =  S— 1\ — = 7
o—— P pPP<p=pp
n o0t toooetd - - - - ) oo ot
IR A ek 2
Perc. rp 6t rp
¥
i - - > B - - -
u PN i I' PN
pp
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339 G. P. —3— ﬁ ﬁ ——5—
Cond. - = - | - KO & Bt - R -
pp pp
1 A
o hd hd hd hd hd hd hd
Cl. |Hes
ANIV4
oJ
knuckle the corpus with
the flat of the fingernai
Trb. |EE = = = = s E‘ E. E' r’ Q 5 - -
ppp————
arco
on the body of the instrument
A b
)’ A X
Vi 75 - = = T - - - - -
ANV 4 1 A
* 7
\Pp
col legno X
batt.
X173 3
vic. |BE=2 Tt =
¢ d 9 o & o
Ppp
Perc. (Hi-hat) metal stick (very thin)
perc. |HA . | 12 . . )Y
gyl - ! = = e €
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Conductor's batgn

knock on your music stand with the conductor's bato
ca. 9 sec- , ——ca. 15 see—— as if Ia conduct(()jrl;/;/ould stop the rehearsal. ca. 8 se—
Be almost inaudible!
347 G.P. G.P G. P. G.P 5 G.P. G. P.
j ut the baton down quietl
Cond 1 ] ] o ﬁu-) ] 13 Pt by |p ql y I
. - T - I - L KA B S - T4 - &1 - I - L
pprp Ppp
)
P 4 d d d d d D] d d d d
Cl. |Hes %
\!)U x
n 3
Trb. 0 - - - - - % - - - -
knock the bridge with
A the flat of the fingernail
VI 75 = o2 oo md - - - 3 - - - -
. {2y e 7 De 4
oJ
Pppp
knock the string with
the flat of the fingernail
molto sul pont.
O Q
Vic. 7 = — — - L - D) - - - -
EE B
Pppp
Perc. _\ﬂ - ] - | - | - | - Iz - - ] - } -
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