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Instrumentation

Human Beatboxer HBB
Flauto Fl.
Clarinetto in Sib (anche Clarinetto basso in Sib) ClL
Sassofono tenore in Sib Ten. sax.
Corno in Fa Cor.
Trombone Trb.

2 Percussioni 2 Perc.
Conductor* Cond.
Bass Guitar Bass Guit.
Violino VI
Viola Vla.
Violoncello Vic.
Contrabbasso (with 5 strings) Cb.

* There is an independent part composed for the conductor since he/she is an integral visual part
of the piece.

Partitura in Do / All instruments are written in C (concert pitch)
Durata / Duration: ca. 15 min.

Composing the Human Beatbox part I got very important help from Gabor CZABAN (alias
Revolution) for whom the HBB part of the piece is dedicated to.

This piece was composed with the financial support of
TAMOP-4.2.2/B-10/1-2010-0022 postdoctorate program.

A kompozicio a TAMOP-4.2.2/B-10/1-2010-0022 tamogatési keretbdl nytjtott
posztdoktori 6sztondij segitségével késziilt

World premiere: Atlatszo Hang Ujzenei Fesztival (Transparent Sound New Music Festival),
Budapest Music Cente (H). January 17, 2019
Revolution (Gébor Czaban) — beatboxer, UMZE Ensemble, cond. by Baldzs Horvath



Werkmusik is composed for Human Beatbox soloist and ensemble with conductor. The musicians
must not only play their instruments but behave as musicians on stage. The instructions for this
behaviour is written in the score. The sounds of the piece are built on beatboxing technique and their
instrumental imitations. The music is strictly notated on one hand and uses some improvisations on
the other hand. Theatrical elements are also used in the piece.

The Human Beatboxer (HBB soloist) must be trained in traditional way so that he can read the score.
There four type of notations in the piece (for HBB and for musicians as well).

1) Traditional notation (occasionally with special noteheads for the instruments — see
explanation for signs). The HBB part is notated basically with a drum set notation style
completed by some other signs for sounds not originated from drumming techniques — see
explanations for signs for HBB.

2) Numbers written for the eighth-note division for HBB. The numbers represent the actual
eighth-note of the corresponding beat in the measure. E.g. 1 means the first beat, 2 is the
softer, second eighth-note, 8 is the last eighth-note of the measure. Creating a groove of 8
eighth-notes, the numbers correspond to the actual very short element of that groove. The
order of the elements can be changed following the order of the numbers. The HBB soloist
must create his own grooves before practicing the piece and write it into the “private
elaboration” staff of the score (top staff above HBB part). Four VERY different grooves
should be created and elaborated called A, B, C, D in the score. (The grooves may be varied
following the score.) This is a partly improvised section of the piece. The composer has also
created grooves that can be get from him (Balazs HORVATH, email: horibali@gmail.com).
This notation style is found between m. 250-470 and is played only by HBB soloist.

3) Improvisational sections are always written between brackets with some instructions.
Impsovisations should be metric for HBB, mostly independently from the actual tempo of the
ensemble. (Improvisational instructions for ensemble musicians are built on their usual
instrumental habits, e.g. practicing, warming up scales, cleaning the instrument etc. — see the
score.)

4) Notation for the theatrical gestures can be found basicly at the beginning of the piece (and
other sections as well). Some gestures and motions are notated with strict rthythm. These
gestures are built on common motion types (see the explanations of the signs).

Spatial setup of HBB soloist and the ensemble

The musicians (soloist, ensemble and conductor) should be placed traditionally on stage, so the
soloist should sit/stand on the left side of the conductor. (Sitting position represents passive, standing
position represents active attitude.) The first line of instruments is strings (vl., vla., vlc., cb. from left
to right) in a semi-circle, the second line is winds (fl., cl., sax., cor., trb. from left to right) and bass
guitar in a semi-circle. Percussionists should stay behind them setting up their instruments in
comfortable position. There should also be an extra music stand for the horn player for performing
measures 157-170 (see the score) on the left side of HBB soloist as if a secondary soloist.

Amplification

HBB soloist must use a hand microphone that should be well amplified as normally for HBB.

The instruments of the ensemble are to be amplified ideally to be balanced with HBB. The
amplification serves not only for volume but for highlighting the noises of the instruments. (It is
suggested not to use contact microphones since the musicians move their instruments during the
piece. Microphones fixed on the music stand or placed in front of the instruments are the best.)

Bass Guitar should be amplified by its own system. The amplifier and speaker should be placed by
the musician since he/she needs to switch it on and off time by time and may change the volume.



The series of microtones used in the piece can be seen below. The arrow shows approximately 1/8
tone difference:
Cs  highC(1/8tone)  1/4 tone C# low C# (1/8 tone) C#=Db  high C#(1/8 tone) 1/4 tone D> low D: (1/8 tone) D

Clefs:

—no clefs are used for HBB and for instruments when theatrical motions are required,

— percussion clef (two vertical bold lines) for non-pitched, noisy sounds (e.g.bowing on the
bridge),

— traditional clefs are used for instruments for usual sounds and also for extended technics when a
pitch is to be played whatever timbre it results. So this shows the pitch of the action, not the result
definitely.

The dynamic markings are performers’ dynamics (action dynamics). Therefore auxiliary dynamics
are to be found at certain points in some parts, e.g. mf (= p). This means that the musician must
play mezzoforte, which will sound piano in the given circumstances. The reasons for this are the
special playing techniques of an instrument or the mutes used by the brass.

One line-staff in the score refers to theatrical activity. Staff with two lines is always used when
instructions are given for a musician between brackets. This may be musical os theatrical activity.

One-line staff for HBB, conductor and instruments (see explanations below):

Conductor:
snap (with Lh.) HBB:
Conductor and ensemble: Archi / strings: mf Sit down Stand u
: : L)) S
3= 7 |6 | N4 » @ == » - I | [ [ | | | |
a< | | 141 a< 1 [Hh ] ¢ n, |- ' |

Conductor and ensemble in the whole piece
Basic position.

Tf Cond.: hands down by yourself.
Ensemble musicians: instrument kept in rest positions as if you have a
longer rest in the score (e.g. on your knees).

Prepare for conducting/playing

- Cond.: hands lifted as preparation for avviso in front your body.
Ensemble musicians: lift your instrument in playing position as if waiting
one bar for starting to play. (E.g. winds — keep instrument in front of
mouth; strings, Bass Guit. — lift instrument and prepare bow; percussions
— keep beaters in hand above the actual instrument.)

Spectacular avviso/breath-taking

|/ m— Cond.: make avviso, upbeat.

‘ Ensemble musicians: follow the avviso of the conductor as if playing.
(Winds — take breath and lift the instrument a little bit; strings — lift the
bow for a down-bow action; Bass Guit. — lift your right hand; percussions
— lift beaters.)

The horizontal line means hold the present position.




Archi (Strings) between m. 131-138
(these are a little bit different from the general actions)
™ Prepare instrument for playing
‘ Lift your instrument in playing position as if waiting some bars for
starting to play. (Do NOT prepare the bow!)

’ Put the bow on the string as if starting to play
‘ h The horizontal line means hold the present position.

;f Put your hands and instrument down (basic position)

Conductor
Normal (non-spectacular) avviso

&
I
j o o . Normal beats

Snap the tempo given rhythm with left hand while conducting
HBB
™ y
«‘—‘» Sit down / stand up at the given moment

Two-line staff for HBB:

*

- . 2-4 sec.
A+var./impro reacting on the ensemble
_I B 0 m 5 . 3 A Look around-as: 7
n the tempo of the previous bar. —'Wh
— at happened?
(Less break/rest between sounds.) T PP L. on
— 1 o4 [ Wiy drd-you stop praymg’_]

bbb

*Use the precomposed (or improvised) grooves with variation or IMPRO.
The next type of groove (A, B, C, D) is always with new tempo.
(Change dynamics if you feel so.)

Two-line staff for an instrument:

_ ~ _
Put the beaters down and take bow
with natural noises

7'17

”



Notation for Human Beatbox:
HBB - drum sounds

ROTO-TOMS

—r "
— - |
b/bm  p/pf  k/kh ts bss

b / bm = Pedal Bass Drum (with much low register)

p / pf = Snare Drum (hard attack, noisy spectra; “wooden stick” or ”brush”)

k / kh = Snare Drum frame or rim shot (hard attack, noisy spectra; "wooden stick™)

ts = Hi-hat (closed or stamp close; ”wooden stick™)

bss = Pedal Bass Drum with Hi-hat (beat open) or Cymbal (Crash)

ROTO-TOMS = imitation of Roto-toms with different pitches (you can also beat on Roto-
toms with wooden sticks)

HBB - electronic or special sounds

B T > > —_— A

i K 7 I "N I £ g i i ] I n |
" == [ S —
. |4 & .

tpk ng kx tsss ts(i) ts(ii) phi phii phu dt(i) p(i) dt(u) p(u) tch(u)

HBB - pitched sounds (with vocal chord)

- the given pitches serve only as an example HBB - others
— TEXT
| — o | - — — e free

] - e —ePF P o 1

PN RS - Jo” ’ i o= H—F |

kx nr—__ vr r vz v n m____

First staff:
t, p, k = crackling teeth sounds — imitation of noisy electronic sounds with short attack and

length

ng = sound of swallow — imitation of a filtered electronic bass drum

kx = "half frog” (buzzing sound deflated between mouth and teeth) — imitation of the sound of
a frog or a creaking door

tsss, ts(i), ts (ii) = filtered sounds of Hi-hat — imitation of electronic filtering

phi, phii, phu = breathy lip sounds — imitation of electronic filtering

dt(i), dt(u) / p(1), p(u) = filtered sounds made with lips and the palate — imitation of electronic
filtering

tch(u) = sounds made on the palate — imitation of a shoot

Second staff (the order of the sounds is continuous from the most noisy to the smoothest one):
kx = "half frog” (buzzing sound deflated between mouth and teeth)
nr = hard throat sound with roll (rrr)
vr = lipsound and tongue-roll with hard throat sound
r = tongue roll
vz = buzzing (with throat sound)
v = throat sound with lip-roll
n = throat sound
m = chest sound
TEXT = any short word (it can also be a real text fragmented between the actual places)
free = any sound you want to create (it can also be a beat on your body)



HBB - precomposed grooves by the composer

A - —
, _ = — a5 ..
/1 [ ] I U — I %4 +F F F + & A= F +
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ti ki tu ki tu ku tl tsch ti to ts b(v) tfui  vr(u) vr(i) ng ng___ ng

Four materials (A, B, C, D) are to be created and elaborated by the HBB soloist. However, the
composer created and composed them also to be used in the piece. Special sounds of these grooves
are:

ti, tu, to, ki, ku = short and noisy sounds filtered by the given vowel

tl = tongue slapped up to palate (as children imitate horse run)

tsch = noisy sound with tsh, and ch air sounds. Imagine a well fitting sound for yourself.

b(v) = Bass Drum with buzzing

tfui = air spray sound with attack and filtering (between ’u’ and ’1’)

vr(u), vr(i) = filtered lipsounds and tongue-rolls with hard throat sound

bow to the Bow towards the audience when the signs shows.
audience

I

Any other sign: see explanations in the score.

= Bite the reed while playing. (Cl.)

e Blow air into the instrument (noise) using the given finger-key. When t” or

99,99

p” is given, blow / say the given consonant.
% Follow the pitches with the tension of the mouth so that the direction of
the filtered sounds is clearly audible.

tongue-

Tongue-pizzicato (F1.)

Multiphonic sound where the given pitch dominates (it should be a rather
inharmonic multiphonic).

Hum any pitch (the romboid notehead) into the instrument while playing

E_ the other note (ordinary notehead). (Cl.)

<
g
&
=
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whistle-tones on F4

==

»rrp

J

jet-whistle
=

R

mp<f’

Y5 air

—

bow to the
audience

P

Brass

,,,,,,

—

bow to the
audience

P

Whistle-tones on the overtones of the given pitch (F1.)

For any other special sign see the text above in the score.

Jet-whistle (F1.)

Play half air-half normal sound.

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

Mutes needed:
— Trb.: straight, wawa (harmon with stem), harmon (without stem).
— Cor.: normal mute
Blow air into the intrument (noise) using the given finger-key.
Follow the pitches with the tension of the mouth so that the direction of the
filtered sounds is clearly audible.

”Pop” / slap the mouth-piece with the palm of the hand while playing the
given notes with the other hand.

Gestopft; ord.: closed (with hand); ordinarily (Cor. )

Open; closed (wawa or harmon mute —Trb.) — keep the position until the
next new sign.

Very low or very high sound (any pitch).

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.



Percussioni 1 Vibraphone (with motor), Marimba (5 octaves), Sizzle Cymbal, Tamburo
piccolo (con corde; Snare Drum with snares), Ratchet (fixed), Vibraslap,
Gran Cassa (Bass Drum), Tamburo basco (Tambourin — fixed on a
stand), Beer-can (c. 5-liter), Styropor (2 pieces to rub to each other),
Piatto sospeso (Suspended Cymbal), Chinese Cymbal, 4 Roto-Toms.

Beaters: soft timpani beater, soft beater, very soft mallet, soft mallet, hard mallet,
wooden headed mallet, rubber headed mallet, wooden stick, brush, metal
stick, arco (bow), superball, friction stick

Notation:

S = o R

;S Lo e
—— “ﬁ—l
@
Tamb. picc.

-Chm cymb
‘Vibraslap‘ ‘G. C.‘ ‘Beer-can‘ ‘Styropor‘ (ma;ed)
20,

. . 1|
I\ |

|
Percussioni 2 2 Timpani (a lower and a higher one; at the given moment of the piece put

small pebbles on the lower one), Piatto on Timpani (place the cymbal
upside down on the Timpani and play tremolo on it, while moving the
pedals for glissando approximately between the given notes), Hi-hat,
Stones (beat against each other or use as a beater), Cowbells (d’, e-flat’ °,
d”), Police whistle, Guiro, Tamburo basco (Tambourin — fixed on a
stand), Tam-tam, Ratchet (fixed), Flexatone, Nipple Gong (F), Vibraslap.

Beaters: soft timpani beater, medium timpani beater, hard timpani beater, very soft
beater, medium soft beater, soft mallet, wooden headed mallet, wooden
stick, brush, metal stick, arco (bow), superball, stone

(on the drumhead upside down,

beat the cymbal, gliss. with Timp.)
imp. -
P (with extreme high pitches) ﬁ— Hi-hat
N - @

I
D ! ! K
mﬁ;ﬁh — Y il

( X
@ beat beat  stamp

open closed closed

Notation:

{
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|
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V4 1Y T h =1 I
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(with extreme low pitches)

|Police whistle‘ ‘Guiro‘

"
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Special signs:

(muted)

1

STOP

wy

e =

2
beat +QQ 4
ricochet

= o

ricochet

 A———— P
X ¢
V 7

L — 3 —_—

mp

ricochet
-«

ricochet

bow to the
audience

P

Bass Guitar

(muted)

1

pop

slap

Keep the instrument muted while playing.

Stop-beat / dead-stroke.
Etouffez: mute the sound (stop the vibration of the instrument).

Rub the instrument (generally with a circular motion); rub the
instrument with tremolo motion (scrubbing).

Beat then rub/scratch the instrument (one beating gesture that goes
into rub/scratch).

Ricochet — drop beater on the instrument and let it rebound.
Ricochet while moving the beater away from the handle touching the

instrument towards the head (see the drawing). This will result a
filtering of the timbre and pitch.

Place the tip of one stick on the head of the Timpani, the other stick
should lye crossing the first stick. Play “ricochet” — let it rebound.

Alla campana — beat the dome of the Cymbal.

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

Keep the string muted (with fingers) while playing.

Pull string and let it whip back (Bartok-pizz.)
Slap (beat) the string with thumb. (Play while dashed line is on.)



pull string away

(M2 up)
N iy

:I (Heo) Y17

o —
3 \?

sounding:

nails
scratch the string lengthwise

&)
) G|
Z 1
8

-

Al

—

bow to the
audience

bow to the
audience

I

Bass Guit. with frets: Play the given pitches but pull the string
away with left hand. This will result the pitches in bracket. Let the
string back so that you hear glissando.

Fretless Bass Guit.: play the pitches in bracket and slide down
about a major second.

Scratch the string lengthwise with nails.

Beat the neck of the Bass Guitar softly with right hand fingers
(12341234 etc.). See ossia in the score

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

Circular bowing

Pressured bow (valid only for the signed note or frase). The end is
signed by ’ord.’

Press the bow against the string at the frog and move it slowly
lengthwise. The sound is cracking. Use the given string.

Short lengthwise bow motion. The arrow shows the direction
following the pitches: arrow right up means bow moves toward
ponticello, arrow right down means bow moves toward tasto.

Play on the bridge (whitenoise)!

Keep the string muted (with fingers) while playing.

Very low or very high sound (any pitch); very high flageolet.

The arrow shows shift from one position to the other.

Bow towards the audience when the signs shows.

Any other sign: see explanations in the score.

11
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Score

Werkmusik

Score in C Balazs HORVATH
(*1976)
o)
Human Beatbox iiz iz 52 ig’ 54

=80

Conductor b4

Flauto grande ¥ Z ¢ ‘ Z(i) T 3 - % 23 ‘ 2(1)? ¢ ] %

Clarinetto in Sib yod 7 g ' by 3 -_'2—‘ A 3
(anche Clarinetto basso in Sib) ‘ 4 < ‘ 4D | < = 4 < ‘ (] € 4
Sassofono tenore in Sib T Z 2 ‘ z C i ) T 2] - 2 23 ‘ 4 i ) }T 23 2
; % 7 ) v 2 3 ) =m— .
Corno in Fa £ /a i 1 ¢ 5 W}—%%

& 7 £ 2 3 ) m— .
Trombone ‘ Lo % < i 1 b . W}—-;%
4 beaters (any type)
Percussioni 1 T Z 2 ‘ Z q i ) Jf 2] - 2 23 ‘ 2 q i ; g‘j 23 %

hard timp. beater

Percussioni 2 T Z ,)\ ‘ Z ( i ) T ,)\ 2 t)‘ ‘ Wl—‘;%
ss Gui Z [l Y y — & 2 13 -—r?—‘ 2D 13
Bass Guitar 2 S iZ SN € - 147 4 | < 14
ol % 7 — 3 ) =m— —g ) 3
Violino < ‘ z ] < - 4 ¢ ‘ 4 (D ] € 4
] ¥ 7  a— Z 2 3 '—'2—\ J A 3
Viola < Z ] < - 4 < h T ¢ 4
: & 7 2 - — Z 2 3 '—'2—\ £ ) 3
Violoncello ‘ 7/ ‘ Z S < - 4 ‘ (h T ¢ 4
¥J 7 2 : 2 2 D S rwl— —3 3
Contrabbasso ‘ 7/ ‘ z ] < - 4 ¢ ‘ 4D ] ¢ 4
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Cond.

FL

CL

Trb.

Perc. 1

Perc. 2
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Vie.

Cb.

Score
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T T b T I T b I h T S 1t
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- P - » FL e 1 key-noise
2 )Y 00k into the tube - .
T 1 < [T | < ¢ 7111eeclosed> |72 ¥ | come prima J" 3@ —F =
» A
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" of finger-hole > s\lcklhereedj
G - = - IR =———— =
(3] 14 = 14 g D}
mf f nmfn
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T AT e e 0 B LI 5 e - 3
T <17 1 = ok ) %
= ' — = g — = 14 —
umfu nmfn
buzz! blow the water out
- )4 y ™= il )Y - fread - X f - o
R T E I Y i
) P 71["lfu
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f —3— :
. — A = LY -
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::fu :,f,, P " fn
he b s d ke the b S fix th . wheels isy!
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- P —3— —3— (noisy!) - > 1 C > 1 .
2 - ;o - -
T # 1! RN ERE o2 I I O O T I R 0
| | Y = r = = 14 T
mp mp mp s S
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[ fu [ fn
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= & ¥ [ e - - y 2 - - - P
IETEE s RN | rprd gl 7§ I+ 1z
v 4 4 I r =) = r
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= i T 3 = i T 3 3 7kusliﬁclhthcscorcs léf = "i ‘»,; i" 3 = ;‘F
‘ ) ‘ P = = p\yl = 3
npen £4
f ' col legno
batt.
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be
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.uéco f
{ ° justifieth the scores justifieth the scores
s 5 = — = f f
| - GE=E: = = 7L 72 7L 72 5
pr Y e e
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(as if many rests come)! take the bow!
T R e T TN I W N
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FL.
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Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

-DE

Stand up——— (standing)
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mp—— f N Sit down
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TZ 1 T =
 — — i —— - ¥ T - Tey
g - = %
-
: . . 3 N 3
this fill-in upbeat is tptts pf p kh b tptts pf p kh
to be performed at the end
of m. 23 in case of VI-DE
39 4 40 41 ,12 42 4 43 44
- & - —
on e e o op D
I
#2:”“ < 4 )Y - 3 12 6. «e e e 2 TLook into the tube again. 2
UV 3 4 < 4 16 ‘ then blow into - f'stacc
Tr}’ "
.
”i@;ﬁ 4 by 3 - 12 6. o0 o o Z Remove the reed, put inth your mouth, 2
Dt 4 < 4 16 ! ! then replace it
J T
slap
+ o+t -
"}Z ‘5’) - 4 ) 3 - HE P J :/LJ - i - i v A:i - Examine the lowest key, 2
& 3 4 < 4 I:‘]ﬁ o e o Tig < 3 press it a few time:
f> EE e
r
W 4 by 3 - 12 6. we o - Z Pull out one tube ("mp ™, shake the water out, i
’U’“Jl 4 4 < 4 16 ! ! then replace it ("’f")
"pop"
> > > > C
%: — . v 5 - 1%
3 2 g % - ) E f f }( }( Z: justifieth the scores 2
b
(Mar.)
-
2 - 4 ) 3 - 12 .. .- o o Z Prepare the beaters for thle next actions, 2
4 < 4 16 ! ! justifieth the other ones
(shc_ll—c‘;limcs on the Timp. ”}1 "
- noisy!
(Timp.)
Jjustifieth the scores -
- a imp. beater C
z ‘ ‘ g 2 g % b i l;crr_l_ovc h" hi Trom
- I 4——| the Timp.,then tune it
oy o
v r

Switch buttons of the amplifier (soft!)

&
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Cond. | [ | | | | | | [ | & o1 1 .
P P R S S S A A B A R (- S A A2
frull only motion
Tull.
9 A — -~ V. ! ] (an sound) ~
FL. S - [Ny a—ra ‘FREEZE in your present position ‘H—é PV :/« g )Tf o g - g
Q)V & = —
1 only motion
9 - R0 V sap (no sound) )
CL st - " ‘FREEZE in your present position ‘}f 'Y i % .7 g )‘7{ o 3\ - g
D} 3 5‘{ = - o 7
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— A C i) V. ~
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V - |
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o F -~V e ~
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- - V. . > > ~
) Ed D ~ .16 2 rid
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| I ﬁ:ﬁj\’/ 8| 8
= =
4 Roto-Toms
wooden stick  only motion
— - \. . (no sound) ~
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o = —H
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S e 1
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D 7 | 16 8 8
oJ f = —H
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- r 0] () ~
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= .
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e
c o) Voo £ (O ~
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=
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Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

Score

FREE rhythm and sounds
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13
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7 % f T y T T% T o ® & @ - |
S — — 0 | Z— LI Z— . i Ik 3 B o — —  — ¥ —~ |
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stamp closed

-
7 ) = \\/ 2 FREEZE in your preseift position 2 Z
8§ ¢ ‘ V | ‘umilthe next action
"o nen -
"
-
Z ) = \\/ 2 FREEZE in your preseit position 2 2
8 < ‘ V I ‘unlillhe next action
"noon nen -
" S
-
7 ) = \\/ Z FREEZE in your presetjt position z Z
8 ¢ ‘ V I ‘until the next action
"o rag -
" S
v - i _ - C ‘FRI_SEZE with Cor: raised. Stay in this position
Z ¥y ™ & | 2 FREEZE in your preseift position ‘ 2 g Tune Cor. up, raise it, Z iuntil your next action fomes
8 ¢ ‘ V I ‘until the next action . Lhake the water ont 1(drain Cor. off carlier jn case you get tired)
"o ngen -
" S
-
7 ) = g \\/ Z FREEZE in your preserjt position z Z
8 ¢ ‘ V I ‘until the next action
"o rag -
" S
\/ — 1 soft beater |y,
Z ) = & | 2 ‘H{H-, E in your preseift position 2 Z ~,
8 ¢ ‘ V I ‘umilthe next action
"o -

%

C
FREEZE in your preses

?sition Z

until the next action
[

! until the next action

-
FREEZE in your presellt position

13 14
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7 ) = g \\/ Z FREEZE in your presetjt position z Z
8§ ¢ ‘ V I ‘until the next action
won nen -
"
v r
7 ) = & | Z FREEZE in your preseft position 2 Z
8 ¢ ‘ V I ‘unlil the next action
won nen -
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vV = . _
Z ) = | Z FREEZE in your preseift position 2 Z
8 < ‘ V | ‘until the next action
won nen -
" S
v - |
Z ) = & | 2 FREEZE in your preseit position 2 2
8 < ‘ V I ‘umillhe next action -
won nen -
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behind the bridge
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33—

Y2

on the bridge

e

be
mf

normal
sul pont.
arco

pizz.

1w 2
o/

mf

wooden stick
rim shot
ve
mf’
ord.
slap
L Ay J——
TS

i

[ y—

tratto
m 77 2
P S

col legno

mf
tratto
sul Il =
-’
1707 3
DaawrS

col legno

I
o

< Ue
o i

oo £
do ot
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P

j—
—

o e
s

secco,
INCAA
sim.
N
IN

e

pizz.

(7

o/
L7

<@
off
mf
edge
@y
S
3
mf TP
pizz.
secco
—3—
<
o
secco
¥

1)

L7

sul pont.
V&
col legno
tratto
e
ke
(Y Za Y 3
PN

tratto
/W )

hard timp. beater normal
col legno

beat +QQ &

w3
InWarS

mf

brush

sul IT

v3

7 S S

it

L7 2
CrS

3—

Py

ray

7

Sax.

Cor.

Trb.

Perc. 1
Perc. 2
Bass Guit.
V1.

Vla.

Vie.

Cb.



HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

Score

98

99 100

101

102

T A - & T TN I & ]
- T Il “e & ¥ 2 ¥ 2 o 1T T T Ne ¥ y 2 T 1T F - 1
T [ e/e/ [ PN P Vi T T T [T/ & Py 1 PN 1
T & =« ya| | 4 T T r 1
14 .
bm  p(d b b kh

© Balazs HORVATH, 2019

H - _ _
7 = = <
y Cxam"y - 7icy - y Z— v 1
{ey 2 CLa P
oJ 4 v —
mp mp mp
air
n p sim.
pa
y - — [ Ea— - Cxm—— L - ya 7 Cam—
{oy—=< p— N A .3 rS I N I
72 o — ! — N in o i
I 28| 2 PR
DY S e - V4 e S V4
m; m, 7 mf 7
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brush wooden stick wooden stick
rus X rim shot brush  rim shot
beat +QQa sim. beat +QQ N\
I > v O — ey L [ —
| & i & i S I e —
Y 4 4
mf mf mf mf’
. beat closed (=0}
(Timp.) metal stick cdge 0 pen sulla campana
oL o s
stamp closed R R Qe ét
1 =~ a—
¥ o  — o A
7S S YoV —f
mf ———p
sul pont. . ord. slap
(sul pont.) ord. slap :
3 ) ¢ £ W ba
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7 T 7S & T of S & 1 & 1
T 1% T T 1% T 17, 1
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A N X ) 9 ﬁ/ ﬁjﬁ(g‘/‘ A A I or-d.
T v~ T 2 3 7 Ve ¥ sheul@e 73 Iy Iy ¥ 18 < @
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= = = 7 = = S g ¥
P P P P P
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Pr mp P
pizz. nail-flick.
ord. l’ﬂ‘ molto sul pont.
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HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

(Cond.: give sign for next bar)

Score

R e =
— = L = = - = =
bss p kh ts  pp() bs kh bss___ bs nkh ts ppn kh kx bss kh ts pp() bs kh bss—_ bs n kh
126 o127 128 3129
Play these measures 1-4 times.
(Cond.: glve 51gn for next bar) 8
| | | | | | | | | | I S ——
J J J ’ J . ¢ S ¢ e

ﬁ:

¥ @* @*

P> p>

hH
i -
o
2,
%E : Y(‘\
P —

(Sizzle)
(Tamb. picc.) V 3
PP —
(Hi-hat)
(pnca rit)- . ‘ij j j‘ j j
I I T y 2
f S 'V T P
T P——
— pP—>o
(Guiro)
T

%ﬁb
e
x—(.
™
P
el
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Score

(in tempo) 23
Cond. beats in 4/4, HBB, winds, brass, perc., bass-guit. follow the beats and play their own time signatures
Tmitate the previous groove (meas.149-150)
HBB Z with the micro on your throat (filtered groove) ||Z
(in tempo)
Cond. beats in 4/4, HBB, winds, brass, perc., bass-guit. follow the beats and play their own time signatures
4 130 4
4 Beat ca. 4-7 measures (in 4/4), then give cue and move on to m. 131. 4
M. 130 is followed by m. 131 without break, only string motions are added.
cond. |4 I | I 14
S L R R B A 4
Remove the head .
check the keys! . Blow into the tube Put the fl. together
A Yo m - 3 ||
L (1 S (SR f P FH[K? A L 1
 — ' ' T
w3
blow the water out suck the reed

S8 (TR TN TR S B 1

r i

Look into the tube . Blow into the tub
Remove the mouthpiece Replace mouthpiece
(1 eye closed) P! p
he &£

4 I‘ (=) ‘ p - 2‘: — i e f . || )
Sax. || 4 : oy Nigi=prrr—=aig et~ 4
=== s ‘
p s
Knock tube to the Shake the water out. Knock tube to the
instrument carefully Loose your lips. instrument carefully
cor | 4 |- Al R T - lEprrpdd 1
78] 4 4
P P P
Loosen the side Fix the side
Valve noisy onl lock ring (noisy) lock ring (noisy)
o 20,

wlf Pl = oo (- e i -4 1
V4

Unfix the wheels of the Vibr. Move the Vibr. Fix the wheels of the Vibr.
put the beaters down 3 away and back (a bit) —3—
: () - - - ||
Perc. 1 Z ” = ¢ ¢ r r ¢ ¢ ¢ =k
P S
r P r

Prepare the instruments and beaters
for the next action take 3-4 beaters

pec.2 || F i 2 Ny = =) ) IRERE i
r

V4

put the beaters down

Touch the cabel to
Unplug the cabel the strings (noise) Plug the cabel in
il | | *
Bass Guit. Z ” - - J él ‘ ZQ 3 ¢ ‘ - H H

p o—mf—o p

o)

4 4

VL 4 - 4
o)

4 4

Vla. A - 4
o)

S 4 4

Vle. 4 4
o)

4 4

Cb. 4 - %
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HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

(in tempo)

Score

Z Continue the previous gmovl: with some IMPRO.

T
Modify the groove then return to the original one (m. 130)
1

Step by step modify it into alnew groove

(in tempo)

2131 132 133 134 135 136

S A N N | N Y T I S E Y EN A N E Y N IO I N

A o ¢ d 1 J & & d 1) & ¢ o 1J & o o 1) & & o I J o & o |
ﬁ(Continue and keep the tempo)

Zl
|
=
ﬁ(Continue and keep the tempo)

Zl
|
=
ﬁ(Conlinuc and keep the tempo)

Zl
|
=
ﬁ((‘ominuc and keep the tempo)

21
|
=
(Continue and keep the tempo)

r

Zl
|
=

(Vibr.)

(Continue and keep the tempo)

Zl
|
=
ﬁ(Cominue and keep the tempo)

Zl
|
=
ﬁ(Cominue and keep the tempo)

Zl I I I I I ]
| | | | | | |
=

(arco)
4 y oy B gy B ey B ey B e U
4 L I I R A I R D A N O R R I O PR R
(arco)

4 Voe—g—y B ey B w0y B = | 5 B m—r—py B =

4 Y O O Y (O U R R N U D N

arco

g 4 BN ey B ey B =]y B —ly B a——]y B =

A h ! ] h I h h P h
arco

g ey | ey B ey B ey |} ey | e—y

A I ] ‘ SR ] 1 ] P ] 1 ] 1

nl . )

‘ = prepare instrument for playing

\

= put the bow on the string as if starting to play

= put your hands and instrument down (basic position)

i
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HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

Score

. . 25
(micro: still on throat)
Vi
- [s @) Y [ - [o @ Y ]
[ /< Y1 < [ [T} < Y0 < |
— |4 4
n n n n
137 138 139 140 141
R A N [ | | | | [y | | | [ | | | |
s ¢ 9] I . Iy @ s 4 I . o o lg @ s o I
] 4
= DJ
-
B 2 - - =
= D)
= -
- D
=
3 -
‘ - 9 - - -
=
a
‘ - |15
=
|
I - - -
- n
=
|
- I - - -
=
|
T T T 1
- I L) T - T - ]
1 | g’l 1 1 |
(beat with plastic tip of the bow sempre
abovlelthe hair) come prima come prima
col legno col legno . col legno
come prima
sulla corda Phatt b batt. ord. bat.
4 S é \ lengthwise bow motion N 4_({&' é $k
- ™ -— C 2 It ! Iy ! ® It ! Iy
T | | L) I L — ¥ L I ¥ L] K Y2 L) - T L7 — ¥ L] ¥ L] K
‘ a1 T ‘ D 1 1 — - — 7S 7 L J rS i 7S L J 1 — - — ——r 3 [ — 0
A A
nf nf p nf  nf -
- pizz. sim.
g | =T 12 s L S ¥ =% = * T — =
< IHe - = — - S — P -
( ‘ ) ‘ ‘ ‘ ( ‘ ) o N A A o o o
= = £ Z Z =z =z
f col legno
Pham .
. . 0 s :
)4 | I 4 | | | o Yo o 1% L oo z 2 3 oo L
T 1 T h (1) 7 ” o7 e
mp
pul‘thebow down! (pi?z.)
(pizz.) noise sim.
'\-‘ - )Y F\‘ L) 1 > N 2 N — > -1
I ‘ ‘ 3 I ‘ 4 1 P — R Iy P ! S 1 P R Iy P

S
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HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Score

(micro: still on throat+hide mouth with hand so that the direct sound cannot be heard)
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<

PP - - - . -
e . e e e e e e %
= rs T~ —— r— o 1 H—— e
o 1 = DO I 1 = I CO— 1
e L - e
kh bss bs n kh  kx bss p kh ts pp(f) bs kh bss_— bs n kh tsp p n kh  kx
142 143 144 145
At
come prima
0 ’ .
)’ A I 0 O
’,'\“ - & o t X3 ‘L X3 t v 2 '/1- t
‘jl Il T T T T T
:‘.;(;;:'4 ;‘,;;;" ;‘.;: g‘v;v;;;w‘
P———— p— P> pP——
0
b A
7L - - - -
I £an)
ANIVS
D) come prima
t +
g o 2 L R 3
) P T PN T
1 O T - 1T -
7 e ——r %;;L_L_;zl__l
pP—— P _—
-
o) |Stand up, remove the mouthpiece. Put Cor. down on thd chair, pick up your score then walk to the music stand[on the Ieft side of the stage (beside HBB) by m. 157.
~ il’ut our score on the music stand and prepare for a big . Hold the hpiece in your Lh. and pretend to phsh your r.h. into the corpus of Cor.
come prima - . .
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0 ¥ C ”; > o - 1 1 —— 2 ¥ C i 1 <o
11} PN 'V 1 y? o/ D 1 y PN - 'V 1 y? o/ Dm
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1 £an ) - o | - T 1
VA 1 4 T 1
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b A T = = =
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U\; y ¥ f ¥
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v v
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o e s ~
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2 N o ) «® o [) o DN - [ N ® o ) [ o o ¢ - ]
L L 72 8 S ¢ P A |
r r kx nr vr v
154 155 156 157
snap towards horn

[ r r

ror !
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Play this section as if you were the soloist of the piece.
Pitches are approximate. (Keep r.h. always in the "corpus".)
NB. You may use a trumpet mouthpiece for stronger sound
|
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(accompaniment of the Cor.) sim
(quasi) slap —_—— "o
nH + 4+ 4| 4 + _+ + 4] 4 air
/ =, 2 - — < ‘
%ﬁi:gﬁ’ == b S J i ;}‘;‘ & ‘;{3_4 4’\'
T : . b
Y + + % mf
SR { = Yy 2 = 2 = v 2
) L P Swora s & 7
)= 5 ' = = = , S
1T ? ‘f } Il LLJ. 1T %
— —— — —
> —— TN frull.
s bt I
Llissando b.hl" b": g g "E\' S P
‘\: o Il T | T T T T L. LAl C1L el
J o T T T — ? 2 - ? 2 & AT i L] & L] 5 T
2 = E £ £ e —
J — —
mp mf
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. "schalltr. auf" (like in Mahler) ord
(quasi) slap Nair" (Tmmsmp "air" (quasi slap
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) Py > > 5?
)= ¥ o) N a— % - L) g ¥ - Hr= L)
7 rS - 2 T S S
D % 2
- be
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r.h. (12342134, etc.)
Softly beat the neck of the Bass Guit. with fingers
ossia: also tune the string down in the prcvtous measures and move it up to the low C
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T
FW li ithr.h. T: d ret t d 3 ﬂ‘,
ipe your lips with r.h. Takp your score and return to your seat, sft down, ‘ : T }
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IMPRO - grooves 35
Find your own tempo then change the groove and/or tempo any time you want.
i) The material MUST be porous so that only a few sounds are audible fram ~
- : - - : The groove. In the beginning there should be 4-5 times more rest than so dl -
' 1| The listener should not hear any regularity between the elements. T
“Later you have to fill in the rests.) =
BE FREE!
183 lo\ 184 lo\ 185 /N
. . .
in in 2 in 2
' | ' |_Listen to HBB and move to the next measure when you feel so. -I || |
! | ! kThe next bars can generally be 3-10 sec. each, if not specified.) J [ o) |
"air"— ord.
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- ~ ~ ~ ~
Keep doing the previous type of| beatboxing.
HBB . .
When you hear a new chord you may react on it - continue or change your groove.
Use less rests and breaks (be more continuous).
186 le\ 187 leo\ 188 189 le\ 190/ e\
in1 in1 in 2 in1
Cond. & | || | | |g |
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Trb. 7> 1% = ——
~ é ét ~
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~ e-bow o o) ~
) ra Com— |/ A——— —— T - T -— n
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p 2 £ bed 4 S48 s A
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3| im i t t - TTT O
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CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

Score

37
rox . T -
T &7 . = T T
T I A T T
T | ¥ I Il T
}7 r O T T I ; J
) max. 10 sec. N bm tskh ts  phi phii phu bss 2.4 sec.
FREEZE _A+Vﬂr-/impr0 reacting on the ensemble
il ~ i— SO . 1 3 AN 1 ook around as: 1
- - n the tempo of the previous bar. I — o
‘ ||2 (Less break/rest between sounds.) o ¢ What .happchd' N
C 1T ® @ g |- Whydidyoustop playing?!
bbb
*Use the precomposed (or improvised) grooves with variation or IMPRO.
VI' -DE The next type of groove (A, B, C, D) is always with new tempo.
(Change dynamics if you feel so.)
max. 10 sec. 2-4 sec.
191 ) 192 193 ~ 194
free tempo
V (HBB will follow cond. in m. 193) \/ FREEZE V
4 - 14 I | | # - L]
\ 4 ¢ 4 4 ] \ [ \ I
vibr.
r ~ I , ~ r A ] !
‘ (rehearsal break) ‘& e T —— B E— [ FREEZE in preparation ‘ ]
N0 S—— — T | for the next action
= D) 3 1 [ D)
o<mf >p —
muta in Cl. basso Cl. basso
F o Ttz S W—
Change instrument with natural noises ‘9 ¥ " y 3 | thth in preparation ‘ 9.;
i - T | for the next action 1
= ) bg © o = )
"o -_— -_—
V4 mf —0|
- o) - 3 ~ r ~ -
% e - .
‘ Check and press the keys ‘ 3 . — - [ l:Rl:l:Zt in preparation ‘ :
i 3 i i T T I R | for the next action
S ST R AL I B =
o<mf>p — o
- ~ - senza sord. ~ C ~ 1
‘ Remove and put the sord. down ‘& - = FREEZE in preparation ‘ P2
with natural noise: L e e - for the next action
= o l—l}—l I I = =
"o
b4 o<mf'>p =0
~N _
r ~ 1 PR ° S r ~
‘ (rehearsal break) ‘"‘( i T P, | FREEZE in preparation ‘ |54
4 2 | for the next action ]
= = 3 C =
o<mf*>p ———o
N ! r o) A
¥ | FREEZE in preparation ‘ :
< | for the next action
mnon = =
R o) 3 Fo 9
‘ Tune Timp. for the next pitches ‘9 . — I ¥ ¥ | FREEZE in preparation ‘ 9:;
with natural noise: 4 7 < < | for the next action 1
5w ) >— [ )
mf
r ~ pizz ~ - ~ -
T T | B B -
‘ (rehearsal break) S T | T — | ITREEZE In preparation ‘ 91
T T T N | for the next action 8
- be S o—__ | L =
> e oliss,
mf dolee %O
)
C o) - o_o_o_o ° ° - o) -
‘(rehearsal break) ‘ & L:i oo . ¥ | FREEZE in preparation ‘ ]
L e } < | for the next action
= =D 3 = =)
o<mf >p —|
o) -
1 N — »y
- ~ - b 8 > ’mg\ - - -
‘ (rehearsal break) BEEE=== 1 . = [ FREEZE in preparation ‘
O ix: 3 i i 7 |_for the next action
= ) 3 v C )
o<mf >p ————o0
)
°©-°-°-° — —~° — 0
r = iy T2t © 2 T
‘ (rehearsal break) ‘"5 ",i et —— 1 & | FREEZE in preparation ‘ |‘5
3 < | for the next action 1
= ) 3 = )
o<mf’ >p —
sul 11T
r ~ 1 arco N - o) A
o == fr N | FREEZE in preparation ‘ B
2 ¥ DO I I (/R | d|
‘ (tehearsal break) ‘? 4 | = |for the next action ?
= = T = =
p ———o
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(private
elaboration)

HBB

Cond.

FL

CL

Sax.

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

Score

ca. 5 sec.
Q; Y s v !
s I f p— ]
; se==e i ISss====—=—
p g — u =)
ngp tpth tpngkhts tp ti ki tu ki tu ku tl tsch ti to tsb(v)
| |
g Z ‘ ‘ Continuous grooves (non-porous) ‘
- |
ca. 5 sec. 4-7 sec.
195 ~ 196 197 198
in 2 in1 in1
@ free tempo
| | 14 1 | | |
(@

© Baldzs HORVATH, 2019

o) [ 14 ) & o o | |
Play C-major up-down as if warming up / practicing
non legato - ™
() I Il e—e ]
s I - - o
Hey—=£ = t - - H%
I H
o “e ete. =
mf
blow on the edge of the reed
key-noise 2 muta in Cl. in Si> CLinSis b o
= z I ==
: Sii— .
" pn
‘mf mp —_—m
r f vibr.
0 ~ ~ . E o
A — - HE— T t .
= = 4
mp p—mf
~ ~ g - ~
T - 4— T .
; 4 = &
L o T <
.
mp p——mf
~ ~
poy b ~ , P o
s S f
f -  BE-3 - T
T , — T
=
mp
Play any of these pitches as if warming up / practicing
. Q)
(Vibr) soft mallet .
o) ~ = A
7 w1
7 —r H
=% I
) H
o =
e 0 o
Superball ~ finger ~ B ~
(3 ‘ Tune Timp. to the following pitch %
— | - bow near to the head and beat with fingers 4 -
L4 |-
mp< mf
m o) o ~
ra 1 T % T ]
)—r f H¥ f ]
7—% I 7 I |
f E f 1
8
mf’
sulll ~ vibr. senza vibr.
™
L Jopete, o8B ~ v ) ~
p i e i s - % —
Hey =  — oo
5 = b 4— b e
7 ; ——
P ,;’;, *; Tissando
V4
sul 1l 5 sul IV sullll e IV ’ vibr. senza vibr. 1/2 col legno
n ~ v o) tratto
% i Trssamth . o —
1 4—— f -
br —rh b T f
15 4 4 T >
P p——————mf o<
sul IIT
5 oo .
’A%ﬂ: ':br. :nza vibr.
P I —— o St = o
15 — X -
6 [
P p—mf
Play the I f w: tic
ay the scales as i \&anmr,\%up practicing , ) ) 12 col legno
sl IV vibr. senza vibr. tratto
~ Y be®® N, a £ &, nl D X
ra 1 f > ~ Hr— X
)—r t > H— T i
7—% I = ~ % T I
= E— 7 e - 3
S— b
mf’ détaché p————mf o<



(private
elaboration)

HBB

Cond.

Fl.

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vle.

Cb.

Score

39
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<R

ca. 5 sec. (free length)
 E— e — P = D—
! ) I [ — i Continue exactly where you stopped
I 2 s eI
= ~— ™ = =
thui vr(u) vr(i) ng ng__ ng ti ki tu ki tu ku tl tsch ti to tsb(v)
+var./i Stvar./i
_D var./impro . FREEZE C . _C var./impro
z | 2 - |Conlinue exactly where you stoppedl
= = = o iy -
ca. 5 sec. free length
199 2200 201 202 ( gth)
. .
inl (J=60) in1
2 . 13 [ | | |
ST S R R |
) o) o)
* 3
{ey %
D 3
J
) o) o)
Z 2 3
{ey % %
D 3 3
oJ
senza sincr. 1/2 air
blow on the edge of the reed vibr.
N r B ol
/Z = | 2 3 L
{ey I r i  — % % 7
D 1 i i /—) 3 3
o = t ¥—
o——J"—o mp
senza sincr. ord.
A suck the air - ~
7 I I [)) -
6 b o 3 3 &2
D 1 i i %) 1 3 3
o = } t 12 T =
o—f —o =
rr
——o—
con sord. wawa e bgh
~ . 2~ g ~
A T - i i
B = o] 3 = = ‘ -
7 % % 1t i
mf(-p) S Emp ) —=—mf ——
Vibr.
( )[ " soft mallet handle of mallet (vertical)
metal stick
senza sincr. Put the mallets on the keys (noisy!) knock the keys STOP - ----mmmmimimmmm oo - !
A scratch the keys > ‘ ‘ ‘ be b
- L — 1 d - ~_ < % 1
A—+5 3 e = o 2 FE e r— f = T e e e e f
{ey id R & — % y—a 7S I o % u I
D 1 2 3 f  — 3 L —e 1 o - i~ 1
o = A 4 = V | B! =
o——f—e J = S E:
S G < J
handle of superball
senza sincr. superball o Q0 4 very slov
brush Q20 00 & ~
I ( e . _1 2 3
L ] J B J * 1 rpp
o——jf—o p——mf
switch amplifier OFF
o) b o)
G B - T — I - ]
z % Fr v g7 |
8
4
y-u
) o) o)
Z 2 3
{ey Z—t %
t)u - — = 3
3 guss‘““
p——mf]
Qs
~ )
= [))
% O 2 - § - -
i 3 i 3
f Clean the strings with rag
(upward motion)
5 he bow down! o THex S 7 = o =
put the bow down! 2 — O ¥ ¥ ko the |
‘ Prepare cleaning rag % 2 rS P take the bow!
= =) 4 = =
>
g
Q0 . (pizz.)
~ pizz vibr. ~
) ey = 3 - y -
) A=t
=3 Y [ Al
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(private
elaboration)

HBB

Cond.

FL.

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

Score

ca. 5 sec. 1-2 sec. 3-4 sec.
- FREEZE
p
bm ts kh ts  phi phii phubss STOP when you hear
the ens. chord
var./impro C+var./impro
— — FREEZE L O/ -
- | |- |
3-4 sec. ca. 5 sec. 1-2 sec. 3-4 sec.
203 204 205 206
. . . .
inl inl inl inl
| | | |
[ [ [ I
frull.
whistle-tones on G @/\,
) 2 r~= e
y a0 L) I %
1G] —ey o) H—=
J = 0
r V4
fHr ] ™ | o o
6 ‘ Play chromatic scales as if - - -
warming up / practicing
JL =)
PPp echoton
ord.
vibr. lento
A ~ A ~
A - - -
{ey n
~ b
oJ P ——
mf
-~ ~ vibr. lento
) - IPrapical mm A BE o s —
) T P 1
) —— e %
fezeseates-overtone 2 metodie-harmonie-motivesieter) 9 o
mp > 0000000000
mf
~ ) )
‘l}: - - - -
o) o) N o)
v 2
o
- ~ o) =) ~
Place beaters on the stand,
ort them El
= =
wo o
mp
. ON pop
Switch amplifier / guitar ON and OFF many times ~ ‘ )j > AN
(ossia: turn volume up and down to have static noiser. . ]
In the end leave it ONI 1 - |
T:}) " f
col legno
batt.
ricochet
random rhythm
o} ~ o) E |- |- yﬂ ~
7 Z e - Ve I
s = = £ == 1 =
S 2 &
==y P
~ ~ L - ~
F = = check tuning = fes
+ = =l
r
ord.
arco
204
~ ~ — ~
¢y - -
7
o _
PP pp
arco
~ ~ r | ~
) o
i = = check tuning (flag.) = -
8 - - %
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mp



HBB

Cond.

FL.

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

V1.

Vla.

Vie.

Cb.

2-4 sec.

Always continue

@ D W

Score

5-8 sec.

2-4 sec.

41

v ¢

3 7 |

i

207

208

209
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2-4 sec. 5-8 sec. 2-4 sec.
. . free tempo .
inl inl (independent from HBB) inl
| 13 | | | |4
[ 14 ) o 4 [ 4
ord.
~nN _—
o & A ~ £
— 3 1 L1
I £an A %
J % *
bite the reed
g A ord. ~ @) ~
/ 3 I - 1
I £an) T | " /1 P P /1
:)U T V- =x X
5 i3
> 0000 t=-_ -
»p
bisbial vibr. lento
o) ~ N 1soigh O —
i X = L 3 ¥ i - 3
L oo W A A - = T %
Uv ET i 3 i & 3
mf P
n ~ ~ frull. ~
7 - - ) - 7
I £an) N /1 - T /1
Y be mf
con sord. harmon pos..VlI
o
~ ~ 9 o ———
A 3 1 119 7] %
) o T V3 y3 TH— 3
7 I} ki /1 P - b T %
1 Il ks 3 T X
bro———onr—
> glissando leo 3, mf
mf (<p)
"black keys"
hard mallet hard mallet rh.
g~ > . by ontheleft metal frame
A /= inside the bell ~ - ﬁ i S50, ro
A = =% 4
& 5 = = i
Jo = 00000 -* Lh. N
mf mf "white keys"
medium timp. beater
N ~
i e ooV i
A %
rp .f>
fingernails sul 1
scratch the string lengthwise ord.
>
o) ol _ E N
) DOy T r 2 T T TZ
1 O T Il T T = 3
7 W/} T T T 1%
T4 T e 3
mp " mf
col legno arco ord.
tratto » ~
bogenvibr. .
A ~N ~ | ¢ |
pA - p Td bs 7
{7y 7 /— ;i L %
ANIVS iy =X Il ML B (7 X
J L - —* 52 >——
col legno mf mf
tratto
. d.
I)g/—\\ ~ bogenvibr. 0;:\
T } T %
1Bz = Fr— = %
) 2 z i 3 27 I i 3
>
S—
mf’ nf
1/2 flag.
~ m N
) - 3 ¥ X - %
7 N /1 T P P i/
= - — 3
- h’g—» _,fi
pizz. mf a/r.c\o
z N o) P
)| - - 3 - Il /1
J O v 2 T = 3
7 1T /1 P T i/
r v i 3 i 3
f o—"
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HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

Score

STOP unexpectedly.
Bow down for a bottle of water.
Drink (micro NEAR!)

B-var./impro

In the present tempo

© Balazs HORVATH, 2019

o) C FREEZE ]
2 () in drinking ||Z (=) | g Y g |
- [ position - = =
4 211 212 4 213 214
4 ) 4
free tempo .
(independent from HBB) mn 1
4 | | 1] Wait for BB ) g, | | I | | |
4 ) 44 41 4 s 4 ¢ [Jd 4 4 I
=3 frull. —
0 E ~ e - ! shea bf'?
i S— ¥ I Z I % o — ¥ %27
&4 it &2 £ ==
oJ = - 3
——o ;
P mp mp
0 ™ -
P /] r/1
{~7% % ! ‘ suck the reed
Pt e 3 -
nweon
mp
. o) ord.
) r key-noise Loby > -
é q i :P' &) T 1 T T /R
y 2 f i y 2 T r AT T T T = 3 & R 2 - -
(CY I R R R : Blg Tzestt
o = = D}
———o % mp
»pr
0 r ~ |
- - Raise Cor., ‘& = -
D4 blow the water out )
oJ = o
Jissand2 'y ianli
gt 4 he A Put sord. straigh}]in spectacularly A
O emove harmon mute g | noisily) 9;
A } spectacularly and noisily ~ |
C = = - =
o p mf"
(Mar.) put the beaters down wooden stick
on lh‘c keys (sound!) ~ me s
L I ; DR 2 g * - } 4% \- 7 — 3 y3 y a— \. <
77 z ‘ ra Prepare wooden sticks ‘ ’ | 7—% —* % o % ps . S —_—
ks 3 L1 T ¥ = - ? ks 3 —T r 1 \V \' T Il r 1
{, p" u—J A (4 Roto-Toms)
r 3 3 f 3
mf’
: Cow-bell
(Timp.) wooden headed mallet
) - ETaE Laaadiii STOP/N etc. 1
94 | X Turn the page, justifieth the beaters ; X —_— %4 I
S — - ‘ urn the page, justifieth the bea ers‘ é ] 2 — % |
® = 1= L4 L4 =)
ngn # Flexatone
mp mp
r ~ | |
2 - Turn the volufne UP and DOWN Unplug the cabel from the guitar, "2 ‘ ” Plug the cabel in ‘ 9|
o create statié noise touch it to the strings sometime: all ks
”7’4; " -
pizz.
- . N
e — | Fds de—] r — 3
o 1—0r< < T - S H— Z ‘ Turn the page, justifieth the score ‘ g é
ANV 3 (7] 7 TET Lk —r ¥ Il
o R S —— = 0 = 0 D}
————0 rp
~ r e ﬁ be be
% T T T /1 1T 1T
s T - & T ks 3 & I YICH Y e &
E %415 Tesmde f —— f 4 - -
) _O F = =
———o rp . rp P
pizz.
ﬁJF
- ~ 5 £ r 3
)% - A S — Z - I} ‘ Clean the ptrings with rag ‘g 9
= 0 = =
rp
- sand®
gliss® izz.
s ~ - il
5 B D3 ——
7% I I Clean the strings with rag l Z he a
8 = = <
mp ——o mp
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r ]
—3—
L™}
mf’
—3—

tsst p

219

=
be
£l
=
—
mf’
Sempre
T
=
f

dddljddd

p
y2

t

I+ F
T g%

D L

&

ng p

sim.
218
>

pizz.
de

—3—

E==ssr

sempre mf
[e——

g

—3—

7
7
b#p be o 3
mf

bigle

g 8%

3
-———r

e

217

oJ

arco
sul pont.
»E.
arco
sul pont.
arco
sul pont.
arco
sul pont.

3—

:

hwt

G
] ] ﬁ /),e
:7” A
e i ]
| hﬁ L
» X
~t ..\\u
ﬁ NG
IiE A
Tmlu

Score

ord.
—3—

tss

kh

—.

%:’%

b"'b’- )
mf

o
png
ord.
s

t

»*

I —F 1

t ptsh
v 2

mnninamlinmn sy

B+tvar./impro

ng p

f start over
oY

e ¥
R

i)

216

slap
=
de
3=
3
—3—

vibr. 5
pizz.

>/
— ord.
<o
r
arco

—_——
—

o

2

[— —
sempre

(Cow-bell)

¥
73
—3
I3
—
T -

suck the reed
3=

as if warming it up
e

blow into the instr.

ord.
ie
>

Py

|72 &

—
3
3=

%|Continul
%|Continul
215
X
1
o)
fH =
RO 2
D&
+
-
I— K 2
e/ &
con sord. straight

Z
o)

y 4

{oy s g@e/

et
¥
mp

(Ratchet)
(4 Roto-Toms)

(private
elaboration)
HBB

Cond.

Sax.

Cor.

Trb.
Perc. 1

— 33—
<
slay
s— 2,
—3—
—3—

© Balazs HORVATH, 2019

vibr.
pizz.

—Vir

be

>/
ord.
3 .
arco

(Flexatone)

slap

>
sempre
mf

wooden headed malket—3——
=
de

Flexat
(Flexa onc)mf

I O
7

ra

Perc. 2
Bass Guit.
Vla.

Vie.

Cb.



Score

1
] 1 o
z & Bt . o1 e
[ R .
1] ¥ I m - e s E\mn ~ +ﬁmwa 1 i~ ¥~
—e =

SN Ty T [Tl s
ol 2 | | | |

.
kh

png

-3
i

—3=—
| |
P P
b"? b’ P
PR I} 1 e
?L; LA A " 2
mf° ’
y 2 y 2
P Py
y 2 y 2
P P
p3 p3
R —
r ] & &
} I} L
—3—
Py
vibr.

— 4
FEF] FF Y ) A =4 i
ptsh t p ng kh tss tp
[ I Il [ [ I
234 5 6 78 1 2 34 5 6 7 B
1l
| | |
p p p
%) )
l’"f"f.“
s ¥
Z Py
mf 5320
N
- i
:
>
mf’
n T
I 7 ST LA
:s
mf’
++ +
S S 5 2
e
f
-
ke
£l
7 7—%
mf’
—3—
r ] )“
1 r o ] &
i <
DY > )
LA
(2 3
>
ord vibr. slap

>
% I+ F|
=5 T T
% I I
i —
ngp t ptsh t
% I T
i 3 I
. /—,
i S—
2221 i 222
|4 |
%
k= 3
i/
X
/1
ks 3
/1
X
3
4 e ¥
r/1 L. K i P
e )
+
5
73 y 2
/1 Il P
X U g @
e
/1
= 3 -
/1
e 3
r/1 2
= 3 ? 2 & 7
 — i
ks 3 T
-
—3—
- >/
-
slap ord.

—|

arco

mf

be

e

m

e

pizz.
—3—

pizz.
pizz.
be

=

ord.
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e
n
1e
] ] v ] ] ] ] A
g H £
N + H +
ccan ocan o acaa oo s Nl ooaa ok Jocaa E z :
nAl o pra DE=t L Py o 1
oS m N S 0= 1S N e 2 ] k
I 2 Il Te ot [ | L] NAR “— L dve ]
.y }
By N
- s
| | Cy ? = =
—\-. S O o - IS 2
&M -
.
gy N ‘2
@ [ e [IRY N At It It .-w\u It -l -
| a - & ﬁ er {
I gl m
<t | - ‘\n .\\\H 3
1K Z [ T ~d ~d M o ~ I
| o a
te - [l ot o m = ﬁ // o
K + e = E 3o Ae_§
THe o S hd ‘mo +™ AJ S m IM 7, m
bl o i _ N, L el
: n ™ xS S o2 mES T )
N NG o Je N == = e
L2 m 5 = = o 5 — Sl = = 5 5
ER-R- E s o & 5] £ g g 2 s = c
=i = o] o} 53 o
£z £ £ 2
3 2 &
s
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Score

FE
4

%

o = g

 —

sim.

paie

T T/
S
ng_ ng
¢ o
sim.

ng

227
P

48
J /BN <]
> SN
)
‘t;/}

14,1

Y/ <)
i W

A

A
e

(FL. turned out)
slap

P

o

,1 226

=g
N | &
” | g
[ ~|=
2|8
X & N
=0 @
+ ¥
aunyl N
@
A~
~t
~
=0 =0
+ 3
o

i 3

s

¥

FFF

P

FP
'-155

ngptp
B

N

Z

=

225

1N20

p
Z % zE
2

t
&)
mf

betobe oy

kh tss

hes &

%
%
5 3
%
%
%
%

aw1

ﬁ;ﬂl

sim.

A

e
<

Place the Ptto. on the head

of the Timp.

(]
5
5
5
7

(]
5
5
5

29
T

s 3
29

s 3
29

s 3
Y/ <)

T4
s 3

i I
L I
i I
I T
I 3

L I
7/ <)
s 3

X

1/2 flag.

el

AR

e
o —
I/ ~ 7
—

>

e

ord.
flag.

=

T
. &
9

o ]

T

o ]

T
X

/B S]

o ]

o ]
LK <]

o ]
K<)

7
I§

15
112}

=2

0

% r_bat(. -

arcod
P

&

e

1 - —
2 -
2 -
r

o
o
pizz.

©

slap
be

—_——

e

arco

m
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=

t p ng
Z

iy

N

>
bﬁ"? beed

p tsh
" |
AP N "I 7K}
50:d

i s
ngpt
224

H
mf

l

(private
elaboration)
HBB

Cond.

FL

be

A~ .
N #
J AS -
LN EN
A SR ﬁ o ™A A A O
e 1 R N
5
3 % 8 5 8 5
2
g 5 — > %‘AHA
= = = = . |
g aH: 2|2 R i
2 Y 2R * Wl
N &N = NG N> NG
= o - 2 = -
5] = g g 3 g
a A~ 4
&

Vie.



Score
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- ‘ I
= L Ty . / e TS
_ 04 ° i K%f sk R o > = Uy
2 Ie N o = | -~ A~ A~ A~
oo 2 p [ |4t
. ﬁ\“ = . [T 1N
x ] T e e 1 e e -~ 1 ~ 1 1 LI o
1t E 1
- & 2 e
QR I8 E o]
g ﬁ& E] ™
‘|l = ™
psunn | =i H N T 0 [ [
onal 5 Sl s Caal Casal Casal Casal Casal K K sl Caal Sl o o
NEEE k7
5t
i N F 3@ o | o //u -~ #ﬁ\r i o
e 2 / e % =\
o [ ) N 5t R NG [Yaxt, o N T N
o || HEy s P S
£ I ] : " " " A
Ny
[m = | | Te ~t ~ ~ ~ -~ ~ ~ T
g
¥ N
[N 5 | ® i
™ =} N e ~ A~ A~ A~ A~ A~ At A~
lacaul 34 nlom lacayl lacaal lacaal lacaal nﬁm o locayl lacaal lacaul lacaul lacaul
¥4 & i
i, - 1 L 2
‘Ze @+ . Em p H o
ﬁuu = _ 9\l - MJ | fmJ s@ s ﬁ BRSNS L | £ | \ S :
= | [ o~ e e | = a4 5 N E at S . ~ g S Y F e <
7\mv o0 H s g H g
= 1l 3 3 N H 5 2
ﬁwu -~ 3 3 s s
MR Ed — B ) "\M N N0 N0 N0 ~ N0 N0 m
o _ _ I
™ F N — e
\\\m Z || v ] ] ] ] ] 1 ] ] ]
5 ﬁ S
\ ‘g ™ -
N[ E e N )
oLyl adl 24 mm el oLl cLnal lcLnal clal Qe eyl oLl el cLnal oLlnal
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(private
elaboration)

HBB

Cond.

FIL.

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

o

Score

o

b bpsh t k t pf ts(i) ts(ii)

b bpsht k tpf ts(i) ts(ii)

b bpshtk tpfts(i) ts(ii)

244

(1/2 air)
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y ) B S— ¥ Ly }Il L) 1. B - 3 ¥ =Dt 17 3 ¥ =Dt 17 2
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HBB

Cond.

FL

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

Vla.

Vie.

Cb.

ossia:

dii) p(i) di(i) di(u) p(u) dicu)

Score

sim.
6

dt(i) p(i) di(i) di(u) p(w) di(w)

- > FFE > FFE
e s e A AP P s G P NP N A A P 8
ts bm khdt(i) p(i) dt(u) p(u) tsbmkh dt(i) p(i) dt(u) p(u) ts bm  kh dt(i) p(i) dt(u) p(u) ts bm kh dt(i) p(i) dt(u) p(u)
249 J=120 250 251 252
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flaut. bg _ bg
L O 73 = 73 § ya > = 73 2 t s t
Vie. 7 R—= 7S 7S 7S 8= g & %— ]
o
arco
(sul pont.)
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HBB

Cond.

FL.

CL

Cor.

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

Score

(ossia: take a melody-quotation for the accented notes)

260

n tch(u) ps tch(u) n

tch(u) ps tch(u) n  tch(u)n tch(u) bf(u)n  ntch(u) n tch(u) ps tch(u) tch(u) ps tch(u) tch(u) ps tch(u)
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HBB

Cond.

FL.

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

Score
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Use the previous materials (A) as if a tape decelerates.
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accel. al- - - - - - - o -

Use the previous materials (A) as if a tape accelerates.

("Open" the filter.)

S e - SO

b1

434
4

rig. molto_ _ - - _ _ _ _

PPN

[ W
[ WA

[
[ B
[ W

9 ﬁa 3 N ~ —3——3 N - >>>
A p— 1 I, =T 1 |l L
VA 3 T T 1} & y 2 & 1—I 3 T & y 2 I & g - ? N ] y 2 N & 7 T L7 L7 I & r i
(o e———— i rS i — /- e % % Y I S—— —— =T §
o S=S>>K > > > S > S5
» V4 mp
P
o)
X ) 7
0N 3 ¥ 2 . 3 v 2 ~ - 7] y 2 (7 4
A Py Vi N T - 3 Py T 1N % § T A - A e Py (<]
i 3 Il ¥ T s 3 T Il } s 3 s 3 T Il Il + ™ T (e ]
EilE; be- > b ¥ v ¥
b = / — S
S P f——p S—>p S—p
- o) —
Q fo e —— — be -
EE =iy Ny e — Do - S 2 F—r < ber X N
3 4 14 B#Ii L 3 3 m Y—¥ (o]
mp p p mp
—3— o+ + +F + + + ~ + + + o+ + o+ 4
- —3—— —3—" 3 — 33— —3—
% T — — N 3 € - 3 N r— ~
e ¥ o o o T T T T Il o y 2 y 2 I ~ o P T 2 o 1 T T T & r i
N X4 & = | Il Il Il Il /1 Py N Il I % A N Il I o Il Il Il Il N
ANIVES 3 T T Y} [ [ [ [ s 3 11T & T x 1T T T Y} [ [ [ [ (e ]
o  — T de e I @ de ) M f
—_—m
>mf  mf  —=p mp——pp pp—mp P
DY i b gliss. | = ‘@) | gliss. |,
ii a e — iy n >3 T Tesands L] ot ~
o & T T T T Il v 2 ¥ 2 - rl - o r o 7 2 1 T T T o 4
A ./ 1 Il T T T PN § Ll I Il I § = Ll PN T T T 1 N
x —— s 3 T T T T x T T I (o]
3 — —— ~ o p—
=mf mf —p mp_———pp pp——"P p———f
finger , ~ frossasssassssssasannns
6 ittansesassccadil]
4 3 2 ¢ 3 = — 3 ) 2
4 4 < F 4 4 F T € < 8
P Pp— |mp
o)
n s 7 23 3 - 2 - 3 - - Z
4 T < 4 4 4 8
sim. f
(arp.lento) , $ ST
. R — o ~ o g .
T T - 1€ T - & T ﬁ-
0 e . T i o 1 y 2 Tay - |§ y 2 I 7] Il T 3 T gl W 2
A | . 7 W VP N KTk Il & e I/ 1% Py N T T T e o
i 3 I 174 IS 3 r - 174 15 3 1K 3 T r J T T IO 4
© - - - - -
mp P p 3 mp
sul 1T
. m; il I sul1v ~ sul 111 sul 11
D" /1 1T - 3 1N € 3 1N 0 = ~
A 3 ¥ 2 . Il y 2 o o y 2 AW 2 . ~ - o . ’ 2 Il 73 ¥ 2 o . y 2 L 4
1 W /1 v 1 4 - o & A b e 1N % A o N WL ./ = Py 1”4 (]
S 3 T s 3 oy i Il } i 3 s 3 N ho¥ T LA (e )]
D) f 4 - ”_—'f ﬁ;l" - 4 ——
m * ? m
mp r r mp f
" rp rp
S sul 1T
11V o
E P —i— ™ . |7g
Y % Il Il 1N A 0 = Il T~
% e 3 ¥ 2 & 1 4 y 2 & |7 e 3 y 2 AW 2 ] N g - 3 & N y 2 r 3 o v 2 & | & y 2 1 4 r
1/ PN - o /1 Py [T T /1 A o N PN 1T PN . 17] [ ]
x e 3 [ L. s 3 T I} L (e ]
. 7 L4 14 [e—p—
m
f P P PP »p P mp mf
circular bowing (slow) L sul tasto
09 vibr. lento
——= Q204 A 20 ) Q20 —
A/ N T € N T TisSar - ~
| Ok 3 y 2 T T v 2 3 o T TR o~ 3 [T e 73 T 1T 7] 4
A > = /1 1T T % T A T b e I gl Il I =N
x - > 3 dd' T > 3 3\ > 3 3\ d Lt | i 4 (e ]
&lissand| e, S leann . 0
f— » S~ slivand fE e S g~ p——mf
mp__———————| pp —mp
sul V vibr. lento
sul 1l m Voom v - m Vo om lissando__
a1 e € p— A T I 1701 La
) Ok 3 T t SStrndo 72 3 L2 N To— A 3 f e B o @ T T ¥ L7
= _— 1 e T T Fl J—es e — Big—
7 [ A v e—= 1 ; = == — «
’ > Slissandy —FO____ TSI~ glissa™ —_—
mf ——————p mp: —_—mp p——mf

© Balazs HORVATH, 2019



Score

70

4R il
i o Ao AL
e
I il
| 1 1 " | me « “1 “ 1 i 1 Ay A ' '
| |
Vi § ol § i~ AL A8
. o 1 LS ( "
MTTRA 2 M.u e TN L . o o
s /
i
clan QY oo o o cln ' et cln o o clna laul sl clan e
1 = 1 1
iw T$ |l ‘W ” ﬁ N -q e ] /
£ | ! Muw mﬂ LB ﬁ A o ot
TR M S “\ S . W o
<y | Ll o~ - € - RN
» U 1 . . . ” ‘f\m/ L M A . Il . .
[TTMA & ™ ] i~y i~ 4 Ve Ll b 4 o o i~ i~
el 2 I ('l & 2 N 1]
I+l ..W [ TR g =_H\' ﬁ .\H_= ﬂ I\ =\ " mw T S h
o/ = © i | .\ﬂ\\ - wm L
NN | =R | i .
oy < ] ~ ~ ~t Ol far . o ~t ~t ~ o« N Tl
> 1 ® = |
A
N2 T _ﬁwwiml 3 g £ g g -y \Lx % HL_VFVMJ
I s e
e e ] \M Q Ao JRTE ] In
o . .| B IIE R o .
MTeA 2 [TEN ) N Y, Y, A 8 ol u A A~ Y, & & 8 o
"IN ol
el & umwf NI ® 4 A il A S
" N =l B ]
TTeA 2 [0 M.u e . . it Eunp.| L b -~ \mm-Ur . o ot . N
| Iges) | Ices) —hus [l 1oeel loeel | Iceel 1oeel | Iceel Ice o] [Iced] M0 Iceel loeel loeel loeel
e o ot & Al AL
TS o I I
e H=Wﬂ § "@= \m/ ¢ Al Al
TRA ..m [0 -1e N N NP +1TN > ™l P - N o oM N N
el £ \__ﬁ- u & ] A W & [
I AVE 2 _\\nu I & .@__ 5 N = / > ﬁ b
= L - . 1
LINEN | Br=y 3 N &
9l [ e \:A A t ~t o7 o1 . fmJ 3 ~ ~t ~t oy N
||| LN (A i 4 ﬁ b |
S = _ A | [ il .l ix T vuf
| LA i T 121
. .\\— g n% Te TRAS N0 N N N -~ -~ m L Y W N N ml® ;; ﬁ 77 o g
™ . 0T 8 )
AN 2
oFsf [ [ILESSSY oy o 3 o Ol
i bi P e E Ay SYWTE
(9 K<} | — N\ =N\ InN
2 L . . + \ﬂlﬂ > .@E > i ( . E SEhe . .
[TTMA 2 (e ~ ~ o +T™ N ~ h ~ o o ~y ~
el £ 4=ﬁ- -Q= & ] ] PR
= | IN |
ARSEN | ] T N = /
[ 2, 3 s N &
91T I Te ~ ~d N o & . N 3 H N N ~ o N il
N % g k
|| HY A ~% g b % = ﬁ b |
X 2 “ < = = o Z -
o | EELY/N 25 = £ Hs g2- H
— = _\ © | Q . WA W,dm, .m. £ Lu\\\%mﬂm fbv\ ﬁmJ
N 2 M & e 1 >£mJ ~d ft ~d fad & z At m A~ =) 9 W. fad ~ O 2 L
= =
3! 0 L] 78 ™D N ™D N ™D N S ™Mo 2 MO N N ND D D
&o 2 N 22 g N = 9N N
22 B E = © 5 3 & g g z = g = 8
£ E o] L & @
~ Qo M
£ A
B}

© Balazs HORVATH, 2019



Score

71

o OO ol dov o v ke ke oo . o ok ke o dov
!
"N AL
I IEs s |
i % il 3 Aoy A &L
[TWA ..m [ -Ie . . fad B, al A~ A . oM ot . it
el £ ! _ﬁ- .q ¥ =Y
=] — 1
*l1 £ . ﬂ N ﬂ A o oM
[=9) 1 e
| s e ;
i % N 3 a~ A A
|\ P
iy 2 U 3 i 1 1 . I g> il > Q 1 1 1
NA S ™~ e 4 ~ ~ I N ﬂ al ﬂ 3 N o ot ~ e
e
| Ice el | L 58 190 [ Ice el [ loeel [ loeel ” Ioeel Ioeel [Ice o) [Ice el [ Ige el [ ce. [ Ioeel [ loeel M0
=L i e
I me fre
ain K o o~ Ao >.¥m.ﬁ\r
1 mE g
. L _ |
[TTeA & [ TN a ~ o o ~d N
el E ' ' LN (l ] ' / |1}
s I 1 AR y
e £ ! Lu1 mﬂ a mﬂ ANe__ N
= - -
i ) o ” S+ S
913y I % e L o . N T 3 N ~y [ EJE il
' 13 o
clan O ce clna o ola ot ol o Sy ey s sl H laal
|
i diii I
e 2 . [l N R 1
i“ : | Al ] RilLiSer g ! s
£ .5 ﬂ N ﬂ A 97 97 - -
s s s % %
[ Mz o 3 3 Ay A S i it
. ” T\ =0 al
MTeA 2 7] ) N N N ST a 3 N g S 5 g
=1 =
el £ B N ] N il
I+| &L wM [ ma =ﬁ\- -@__ AN .\\mw 8 BS
a _ 1383 Ay - i
ol = o = RARN
oo = H 2} Te ~t ~t ~4 o7 o7 . 3 ~t ~t ~t [ i m
3 * a3
g
Icee X 10 o) [Ice o) Ices Yoesl Yes! Yesl Yes! 1ce ) 150 Yo 1ce, Yesl Y el
0 il
| L\ (A (]! b |
8 H N
[T A I .\\\\H—jﬁ T Ju f
LENA . o [
B < T Y e A . ft ' 1 £ $- f M ;; 7, o )
|| S 2 ﬁmJ @ W
a2 U 5
N o O
| m | % e ~t Bk o e e e
il MYy s s
iz al 3 Ay A S
T al
MTeA 2 7] 1N | al s ot ot ~t .
2 ] ] s ]
e = | =ﬁ N -q__ & W\ 8 Ay
I Awwﬁ 2 n . ] s I\ / ]
E e A~ WU
2 | a N
(9fer I EOu Te Ly Ol . rmJ 3 ~t ~t M\\\\ < uy W
™ oo} oo ' olo] oo}
NG N e NG mﬂm = = BN N mﬂm N NG
22 o < = = % 5 s — o = = & o 5
2 E 5 - © 4 3 £ g g g 2 = = 8
&g © & & @
~ Qo H
M m
O]

© Balazs HORVATH, 2019



Score

72

G.P.

1KLL

isa asa Sy o i S A.E i WM R R N S S s S
NG ‘ &9
. )
[aW
1 1 . 1 ] ] 1 1 1 ] ] ] 1 1 [ ]
@) e
_muu _
O
] o o %
QAN - Sul 1. N . | ch E B
pias & A
1 +,ﬁ ‘uw. ~ Ie) bqu M\ ] ] ] ] E) mlz ]
i §
- _ < [l 3 1
5 TR © e ! || MJ ﬁ N 8 £ Lw}kﬁml M 3 \ﬁml I
0 B Z
~1 ~4 ™ e i~ ¢ ~ ¢ ¢
Scaal ocaal QO oo sl sl oau sl s oa oa s ona sl Scnal ccna)
—Te
1 1 e M/
] ‘x M ] ] ] ] ] ] MM
i a TTIR o o
_ § g+ va ~ : & T
1 _ ) g |l il Z| |
] o (e T | K & S fmJ 7l W z N
~ z z
[
i~ ~ ™ Te It e ¢ ¢ ¢
nnl Sanal . e i R Ce i e O s aainu K asal asal ana)
NP NP ) N NP NP N N e P NP NP A | o NP
b
.
o © o o
2 T 9] Te fard fard fad fard fard A~ ~ fard fard m\\xf>f TR S fard
“ | g g
Tces! [=] Icee 10 o] Ice o) Yoes! Yoes! 1) ) Ycee 0 30 Jocs Yoo Yoes! Yoes! Yoee!
.
! M-TmmJ al mmJ T Yo / ¥
e il o ¥ S Ay
| | IS i
MTeA 2 TN ) N e i 3 A N 8 5 ~
,
=
e = ™ N <=8 ™ [I]]
i L T A W [l
el , | S
hiti [ : : = s (R A
Ll E ! N .
91T I 1e ¢ U gt ot . 3 e e CREAY Tl
LT A | * % ﬁ
! [ BuRN b |
SOl 2 R N A | ~ o N[]- it
d | IREARN I 2 - S JE LN
: o iy ” = s, s el
-l 2 T % Te \My>£mJ e N M v . 3 $- W AR o o
2 s
3 OOH oo S o o 3 S S o s o o o 3 u o
e e = = g o0 3 o=
| ——
22 @ < - = % 5 s - o EE = E e o
.m £ % ,(m = © 3 % &= m m m > = B @]
s g 8
£ =
o

© Balazs HORVATH, 2019



Score

accel.al - _ _ _ _ _ _ _ .. 73
Use from the previous text materials as if a tape accelerates
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4—=2—3 6 % 8 1 9 3 %5 6 4
367

f>]7

f>P

M

llﬂS[‘”da

i
- =
f P —
do

s
be et

d

o

Kl

ng

ng

mp

r
V4
r

Score

-

tfui vr(u) vr(i)
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liss ando

2
gl
g

»r

d

s

([
[HEE]

3

o

ng

y——
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4t 412 56 18 7 "

ng tfui vr(u)

—

ng

tfui vr(u)
%
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ANIVES 3
- x
A 3
ANIVES 3
Jf=——mp
S 3
%
Jf ——mf
(Ptto. sosp.)
H
(Timp.)
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%
i 3
%
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o gliprT—
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%
%
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%
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74
(private
elaboration)
HBB
Cond.
FL
Perc. 1

Bass Guit.
VL

Vla.

%
%

JS>p

d ot

L sondU
0
st

S=p —
JS==p—
S=—p —

D@

Lisand?
st
D

)
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HBB

Cond.

FL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.
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% 7 f— f— E
3 7 [ e M far— e f— —~ ¥ L B——
% Y A | S —— = a3 /T 1 Py P B i  — =
C J— %% 2 L f A e/ ¢ > )
= =
tfui vr(u) vr(i) ng ng ng tfui vr(u) vr(i) ng ng__ ng tu ku ti to ts b(v)
\
% f T T f T T i f T T i — T i Y f —
— ¥
Py

372

[ .
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1/2 air
et
p _ be be- A
7% T T Il
2 T (7] T (7] (7] Il & -
’fﬂv 4 I I 1 4 PN
oJ
f—p S———>r mp
vibr. molto B
—3— —3 vibr.
X4 > v 1 v =
O 3 = (7] - = L] - & L] - ? 2 & L] L]
A /) 1 1 é PN r P I H r’ PN
o I 4 4
JS——p f——p f
vibr. molto B
L) —3i— — 33— ) ler.
i T < - - T S ¥ e ™ e ' T
N4 = = I PN T - Il Il PN
UU ks 3 i i T 1 4 1 4
f———p f——p Vi f
"air" sim.
A ngr g
I{ "i } (7] } (7] & A & y 2 1N (7]
N 4 o o PN Il P Il
bu =x T [T
f—» JS—>r mp mp .
air
be b " senza sord. r
S £ >
X 3 T (] T (7] - & T &
7 4 I - T PN
3—
Sf———mp Jf ———mp Jf (=mf)
Q04 Q0 beat +004
1 I I ' 7 -
mp
(beat inside)
superball ij 3 dro
—3— —3—
c}:"’i z 2 AX ? 2 ? 2 ? 2 é & L] } - ? 2 & \k L] L] \k &
A /1 P = P P = P PN Il P I Il Il PN
3 : S ) - -
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scratch the string lengthwise
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9% = X ] - T I ] —
VA /) = = - = = I PN 1 T T 1
r ks 3 i \y T i \y | T T 1
f E——— f> mf
nd0
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2
\ &' fn/ &' ~ ; 1/2 flag.
7z " i i X
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N4 L4 T 1 4 T I PN
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S —=—p— S =p —{np—
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s gliss | 172 flag.
bp V prp/ v 2.
g P e = v 1 =
/1 I} T ) T 1T PN
=x 'V T y T \'
S—=—p— S=p —|mp——
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LandS ande | bz
a1 T Ul T ot T
O 3 - (7] b = - 7] Il (7] & - -
- 3 17 - T—1 T <
4 I 4 I
JS—=—p— S=p =" (areo)
% SSand,
% ; sl i F\
) B 3 D@ i o D@ - - o o
VA /] 1T Il 1T Il
= — —
—o
f=—p— S=p— P
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FL.

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

Score
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g
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I £an) 1 4
ANIVS
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A 3 vibr. molto 3 vibr. vibr. molto
7 - < -
y— 1 o o ¥ - ¥ o - ¥ ¥ 7 m— ¥
© c T ¢ [ * e
oJ 4 I 4 I y v
3 vibr. molto 3 vibr. vibr. molto
0 Le T Le L
2 Dw D 173 D 7 S—
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L £ WP N Il PN I T - Il T PN PN Il Il I PN
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g e g
0
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Q) . . —
sim.
——
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mf mf
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> >
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HBB

Cond.

FL.

CL

Cor.

Trb.

Perc. 1

Perc. 2

Bass Guit.

VI

Vla.

Vie.

Cb.

POCOFil. - - o o oo

Use the Roto-toms as if a tape decelerates.
(Low-pass filter the sound.)

Score

PP (slow waves+grooves+TEXT)

accel.al - ________________ 2

Use the Roto-toms as if a tape accelerates.

("Open" the filter.)
mf<

| ‘ glissando J J z
& - >

© Balazs HORVATH, 2019

o glissando
e - \_/
bvv bm
pocorito - ________________ o J=96
377 378 379 accel. al - - - - - — _ _.
in1 2
\ | | | | | | | | 13
J P P P [ I P P P 14
hH "air" ~ "air" ___Og'
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S EN
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13 'S
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elaboration)
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Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

Score
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Bass Guit.
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Vla.

Vie.

Cb.
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elaboration)
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FREEZE

fill-in!
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Cond.

FL.

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

A%

Vla.

Vie.

Cb.

SOLO-IMPRO
extra sounds, dense groove mixture

ca. | sec.

(with lots of rrr sounds, lip noise, frogs, etc.)

Score

4-6 sec.

83

6-8 sec.

o)

-

Wi/4 A — A \ —_ A ,
AN A SNDUN AAALN DN NS~ AN
NV OV

ca. 1 sec.
402

Turn tow. aud.

4-6 sec.
)

|—L00k at the audience as if the piece has ended

6-8 sec.

403 ~

v L
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ord. Stand up and watch HBB
, Q) o)
2 £ V . .
2. ¥ T {— i ~e |
6] ¢ s . - . -
o o !
f—————>» H H
' '
' '
Stand up and w:alch HBB :
N \ ' ~ ' Q)
) - ' '
2. ¥ b o | 1 1
1G5) < = — I ! = ! =
g | IR :
S ———»p ! !
' '
Stand up and watch HBB '
N | V ' Q) ' Q)
7 Do ' '
2 ¥ 1 - V|
165) < I - I j i
oJ
ngen
ff———0p S
+
BN, o (sitting) ~ ~
) i Z T T
O ¥ i T - T -
7 rS T
] T T
S ———p||sub. i ,
i | |
' '
ord. Stand up and whtch HBB '
be. g/is.mn@E \ ' ~ ' Q)
o f ' '
' O ¥ T TT——u |
7 7S i Tt i
Tty ' '
g
wooden ~
& T 1
' — f - - -
| — i == f
I f i - ]
'
1 1 ] N3
S \
'
'
'
wooden stick '
keep the stick vertically PN ~
o 0
0_2- 2. S €):
—< & & T T ]
i
T = - &~
_
S f —_———o
slap - = m e e e e - ,
#"_’—— — random electric noises ~ - (sitting) ~
L3 b e | | H . i - ]
r— oD & f T r |
8 S FS > 7 =
f >
sullle III Stand up and watch HBB
—
0 . N V ~ o
7 f ;i ' '
¥ le- = —— | - -
EG £ e = . -
© F— !
' '
' '
' '
““L”,im* Stand up and whtch HBB '
s $ssang, Y ' ~ ' ~
"7 ' '
y2 ! T o s s
B — e .
) i ==
Vi :
f — 1 1
' '
sul Il e 111 Stand up and watch HBB i
4 — Zivan : ~ : ~
o bg: ol Y ! !
Z £ : = . - . -
— :
i i
o . . '
o random ﬂag. gliss. on each string P
) - = ) ~ - : (sitting) ~
©): ¥ o S —— : I ; -
% £ e s : £ -
M I 4 = =
f—»p mf’



84

HBB

Cond.

FL.

CL

Trb.

Perc. 1

Perc. 2

Bass Guit.

VL

Vla.

Vie.

Cb.

Score

as you like it...

. . (free) Any drum-set sounds
Less and less motives (fade out) (quasi Hi-hat, Toms, Bass-Drum)
¥4 bow to the
o) O audience
[fes. ) 1]
[ENU S L
N
as you like it...
(free)
404 ~ 405
bow to the
~ ~ audience ~
p————
bow to the
o) ~ - audience
- o S
bow to the
o) ~ ~ audience
- b R
bow to the
~ ~ ~ audience
b S
bow to the
~n ~ ~ audience
> = L ——
bow to the
~ ~ ~ audience
b S
bow to the
A ~ ~ audience
L - b S
bow to the
~ ~ ~ audience
: - b O
Stand up
bow to the
A ~ ~ audience
> h— b
1
bow to the
Q) o) ~ audience
- Lo S
bow to the
o) ~ ~ audience
b O
bow to the
~ ~ ~ audience
b O
Stand up
bow to the
~ ~ ~ audience
> = — b
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